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CrtpykTypa nporpaMmmsl y4eOHOro npeamMera

l. IosicHuTeIbHAA 3aMUCKA
- Xapaxmepucmuka yue6H020 npeomema, e2o Mecmo u poib 8
0bpazoseamenvbHOM npoyecce;
- Cpok peanuzayuu yuebHo2o npeomema
- Obvem yuebHo20 8pemeHU, NPedyCMOMPEHHbLU Y4eOHbIM NIAHOM
00paz08amenbHOl OPAHU3AYUU HA PEATU3ayuI0 yiebHo20 npeomema,
- ©opma nposedeHus y4eOHbIX ayOUumopHsIX 3aHAMULL
- Llenwv u 3a0auu yuebnoco npeomema,
- ObocHosanue cmpyKkmypvl npocpammul yueOH020 npeomema;
- Memoovwl o6yuenus;
- Onucanue mamepuairbHO-MeXHUYECKUX YCI08Ull peanu3ayuu yuebHo2o npeomema,

1. Coaep:xanue yueOHOro npeaMera
- ['0006vie mpebosanus no Knaccam;

I11. TpeGoBaHusi K yPOBHIO NOATOTOBKH y4aIMXCs

IV.  ®opmbl 1 MeTOABI KOHTPOJISl, CHCTEMA OL[EHOK
- Ammecmayus: yenu, 8uovl, popma, cooepiicarue;
- Kpumepuu oyenku;

V.MeTtoaunveckoe odecrieueHne yueoGHOro mpouecca

- Memoouueckue pekomeHOayuu nedazocuteckum padomuuKam;
- Pexomenoayuu no opeanuzayuu camocmosmenvHol pabomul y4auwuxcs;

VI. Chnucku pekoMeHayeMOoil HOTHOH M MeTOAMYECKOi JJUTepaTyphl

- Cnucox pexomeHnoyeMoul HOMHOU Tumepamypbol;
- Cnucok pexomerHoyemou Memoouieckou iumepamypbol



|. MOSACHUTEJIbHAS 3ATTUCKA

1. Xapaxkmepucmuxa yueonozo npeomema, e2o mecmo u poib 6 00paz0eamenbHOM
npouecce

[Iporpamma yuebHOro mnpeamera «CHeNMATIBLHOCTh M YTEHHE C JIUCTa» IO BHUIY
WHCTpYMEHTa «cakcoon», nainee - «CHenuanibHOCTh M YTEHHE C JHUCTa (CakCO(OH)»,
pazpabotaHa Ha OCHOBe (elnepalbHBIX TOCYAAPCTBEHHBIX TpeOOBaHUI K MHHHUMYMY
COJICPIKaHUsA, CTPYKTYpPEe W YCIIOBUSAM peaM3alliyl JOMOJHUTEIHHONU MpeAnpodecCHOHATBHON
o0mieo0pa3oBaTeabHONM MPOTrpaMMbl B OOJACTH MY3BIKAILHOTO HCKyccTBa «WHCTpyMEHTHI
3CTPAJHOTO OPKECTPa» U CPOKY 00yUEHUs IO ITOH MporpaMMme.

VY4eOublii npeamer «CrnenuanbHOCTh U YTEHHE C JIMCTa (cakco(]oH)» HampaBIieH Ha:

BBISIBJICHHE OJJAPCHHBIX JIETEH B 00JIACTH MY3BIKQJIHHOT'O HCIIOJIHUTEIHCTBA B PAaHHEM
JIETCKOM BO3pacTte, mpuodpereHue U (HOpMHUpOBaHHE Yy JE€Tel KOMIUIEKCa 3HAHUM, YMEHUU U
HAaBBIKOB HUTPHI Ha CakcO(pOHE, MO3BOJSIONIMX HCIONHATh MY3bIKAJIbHBIC MPOW3BEIACHUS B
COOTBETCTBUM CO CTWJIEBBIMH TpPAIUIMSIMH M HEOOXOJHWMBIM YPOBHEM MY3bIKaJIbHON
TPaMOTHOCTH;

BOCIIMTAHUE Y JIETCH KYJIbTYPBI COJIBHOTO M aHCAMOJIEBOT'O UCTIOJTHUTEIILCTBA;

MprOOpeTEeHNE NETHMHU OIBITA TBOPUECKOH JAESITETbHOCTH;

OBJIaJICHUE IETHbMU TYXOBHBIMH U KYJIbTYPHBIMHU IICHHOCTSIMU HapOJ0B MUPA;

MMOJITOTOBKY OJAPEHHBIX JETeH K IOCTYIUICHHIO B OOpa3oBaTelIbHBIC OPTraHWU3aINH,
peaM3yIoIue OCHOBHBIE MpodeccrnoHabHbIE 00pa3oBaTelbHBIC NPOrpaMMbl B 00JIACTH
MY3bIKQTBHOTO UCKYCCTBA.

[Iporpamma ydeOHOro mnpeamera «CHeMUaNBbHOCTH M UYTEHHE C JUCTa (CakcO(hOH)»
pa3paboTaHa ¢ y4ETOM:

obOecrieyeHrss TPEEeMCTBEHHOCTH TMporpaMMbl «CHenuanbHOCTh W YTEHHE C JIHCTa
(cakcooH)» W OCHOBHBIX OOpPa30BATENBHBIX MPOTPAMM CpPETHETO MNPOPECCHOHATHHOTO U
BBICIIIEr0 00pa3oBaHMs B 00JIaCTH MY3BIKAJIbHOTO UCKYCCTBA ACTPAIBL;

COXpaHEHHUs EAMHCTBAa 00pa3oBaTeIbLHOTO MpocTpaHcTBa Poccmiickoit denmeparuu B
cdepe KyIbTyphl U UCKYCCTBA.

[IporpaMmma paccuuTaHa Ha BBIPAO0OTKY y  y4YalIUXCS HABBIKOB  TBOPYECKOMH
NEATSIIbHOCTH, yYMCHHS IUIAHUPOBATh CBOKO JIOMAIITHIO pPabOTy, HABBIKOB OCYIIECTBICHHUS
CaMOCTOSITENILHOTO KOHTPOJIS 32 CBOEH yueOHOM AeITeTbHOCThI0, YMEHUS AaBaTh 0OBEKTUBHYIO
OIICHKY CBOEMY TPYAY, GOPMUPOBAHUS HABBIKOB B3aMO/ICHCTBUS C TIPEIIOIaBaTeIEM.

BrisiBnenue ogapeHHOCTH y peOeHKa B Ipoliecce 00yueHus MO3BOJISET IEICHANIPABICHHO
pa3BHUTh €ro NpoeCCUOHATBHBIC W JIMYHOCTHBIC KA4eCTBA, HEOOXOIUMBIC JIJISI MPOJOJIKCHHUS
npodeccrnoHaibHOTO 00y4eHHs. B TO ke Bpemsl mporpaMMa paccuMTaHa W Ha TeX JeTeH,
KOTOpBIC HE CTABSAT Mepe] cOO0H IeNIh CTaTh MPO(PECCHOHATBHBIMU MY3bIKAaHTAMHU.

2. Cpok peanusayuu yueono2o npeomema «CneyuaibHocms U Ymenue ¢ 1UCma
(cakcoghon)» nns neteit, MIOCTYNHUBIINX B 00pa30BaTEIbHYIO0 OpraHU3aIMIO B TIEPBBIN KJIacc B
BO3pacTe:

— ¢ wecmu lem wecmu mecayes 00 desamu 1em, cocmagisem 8 em.

— ¢ decsamu 00 08eHaoyamu jiem, cocmasusem 5 iem.



3. 0O0vem  yueOHO20  8peMeHU,  NPEOYCMOMPEHHLLI  YUEOHbIM  NIAHOM
00pazoeamenvHoOll OP2AHU3AUUU HA Peanu3auulo y4eonozo npeomema «CneyuaibHocms
u umenue ¢ aucma (CaKcoPon):

Conep:xanue 1 - 8 ki1acchl 1 -5 kiaaccenl
MaxkcumanbHass yyeOHasi Harpyska B 1727,5 1006,5
gJacax
KonuuecTtBo yacoB Ha ayAWTOPHBIE 641,5 4455
3aHSATHUS
OO0mee  KOJIMYECTBO  4acoB  Ha 1086 561
BHEay/JUTOPHbIE (CAaMOCTOSITEIIbHBIEC)
3aHATHUS

4. @opma npoeedenusn yueOHbIX AYOUMOPHBIX 3AHAMUIL: VHIUBUTyallbHAas, TPOAOJIKUTEIBHOCTD
aKaJieMuueckoro yaca - 40 MUHyT.

NunuBuayanpHas popma 3aHATHI MO3BOJISCT MPETIOABATEIIO JIyUIlle Y3HATh YUCHUKA,
€ro MY3bIKaJIbHbIE BO3MOXHOCTH, CIIOCOOHOCTH, IMOLMOHALHO-TICUXOJIOTHYECKHE
0COOEHHOCTH.

4. Ienw u 3a0auu yueonozo npeomema «CneyuaibHocms u YmeHue ¢ 1Ucma
(cakcogpon)»

Hean:

pa3BUTHE  MY3BIKAIBHO-TBOPUYECKHX  CIOCOOHOCTEM  ydYalluxcsi Ha  OCHOBE
MPUOOPETEHHBIX HMMH 3HAaHWUH, YMEHHA W HABBIKOB, I[O3BOJISIIOIIUX BOCIPHHUMATS,
OCBaWBaTh W HCIIOJIHATH Ha cakco(OHE MPOU3BEICHUS PA3IUIHBIX KAHPOB W (OpM B
COOTBETCTBHUH C MPOTPAMMHBIMHU TPEOOBAHHSIMHU, a TAKXKE BBISIBJICHUE HanOolee 0lapeHHBIX
neTel B 00JacTH MY3bIKaJbHOTO HCIIOIHUTENHCTBA Ha CakcOOHE W TMOATOTOBKH HMX K
JabHENIIIeMy TOCTYIUIEHHIO B 00pa3oBaTeNbHbIE OpraHU3allH, Peau3yIolie OCHOBHBIE
o0pa3oBaTeNbHbIC MPOTPAMMBI CPEIHETO MPOPECCHOHATBHOTO 00pa3oBaHUs B 00JIACTH
MY3bIKQTBHOTO UCKYCCTBA.

3anaum:

- Pa3BUTHE YCTOMYMBOTO MHTEpPeca K MY3BIKAIILHOMY HCKYCCTBY, OBJIQJICHUEC 3HAHHUSIMH
XapaKTEPHBIX OCOOEHHOCTEH M CTHJIMCTUYECKMX HAIpaBJICHUH >KaHpa ACTPAJTHON U JKA30BOM
MY3bIKH B COOTBETCTBHH C ITPOTPAMMHBIMH TPEOOBAHUSIMU;

- pa3BUTHE MY3bIKATBHBIX CIIOCOOHOCTEH: CITyXa, MaMsTH, pUTMa, YyBCTBA CBHHTA,
AMOIMOHAIBHOHN Cepbl, My3bIKATHHOCTH U aPTUCTH3MA;

- OCBOEHHE MY3bIKaJIbHOU IPaMOThl, 3HAHUE MY3bIKATbHON TEPMUHOJIOTHH, B TOM YHUCIIE,
crenugpuIecKon 1Ka30BOM, Kak HEOOXOUMOTO CPEJICTBA ISl My3bIKaJIbHOTO UCTIOJHUTEIHCTBA
Ha cakcooHe;

- HaBBIKOB IMOI00pa TIO CITYXY, UMIIPOBU3AINN U COYMHECHHSI B POCTHIX (hopMax,
MIEPBUYHBIX HABBIKOB B 00JIACTH TEOPETHUECKOTO aHAJIN3a UCTIOTHAEMBIX TIPOU3BEICHUN;

- OCBOCHHE UMIIPOBU3AINMOHHBIX TEXHOJOTUH ¥ MPUHITUIIOB UX OPTraHU3aIlNN;

- OBIIAJICHHE OCHOBHBIMH HCIIOJIHUTEIHCKUMHU HaBBIKAMH UTPHI Ha cakco(doHe,
MO3BOJISTFOIIUMHU TPaMOTHO UCTIOTHITH My3bIKaIbHbIC IPOU3BEICHUS COJIO U B aHCAMOIIe;

- pa3BUTHE UCTOJHUTEIHCKON TEXHUKHU C MCMIOJIb30BAaHUEM CIEUU(PUUECKUX JKA30BBIX
MPUEMOB Kak HEOOXOJUMOTO CpEeACTBa [UISl peaiu3aludl  XYJO0XKECTBEHHOTO 3aMbICiia
KOMITO3UTOpa, YMEHHE CO3[aBaTh XYyJO0XKECTBEHHBIH 00pa3 MpH HCIOTHEHHH MY3BIKaJIbHOTO
MIPOU3BEICHUS;



- o0ydeHHe HaBBbIKaM CAaMOCTOSITEILHOTO DPa3yYMBaHUS MY3bIKaJIbHBIX IPOU3BEACHUN
pPa3IMYHBIX JKAHPOB KIIACCUYECKOW, HSCTPAAHOM M JKA30BOM MY3bIKM, YTEHHS C JIMCTA
HETPYIHOTO TEKCTa;

- IpuoOpeTeHNEe JETHMH OIbITa TBOPUYECKOU NEATEIBHOCTH U IMTyOIUYHBIX BBHICTYIJICHHIA;

- (opmupoBanue y Harboiee 0JJapeHHBIX BBIITYCKHIUKOB OCO3HAHHOW MOTHBAIIMH K
MIPOJIOJKEHHIO TTPO(ECCHOHATEHOTO 00YYEHUSI.

6. Obocnosanue cmpykmypusl npozpammsl yueonoz2o0 npeomema «CneyuanvoHocms u
uymenue c 1ucma (cakcogomn)»

O06ocHOBaHUEM CTPYKTYpHI Iiporpammel sBisitoress OI'T, oTpakaroniue Bce acCeKTh
paboTHI MpernoaBaTelis ¢ yYeHUKOM.

[IporpaMma coAep>KUT ClEeNYIOIUE Pa3/Ieibl:

® CBEJICHHS O 3aTparax yueOHOTO BPEMEHH, MPEyCMOTPEHHOTO Ha OCBOCHUE YUeOHOTO
npeaMeTa;

e pacrpeeicHre yaeOHOro MaTepuana 1mo rojgam o0y4eHus;

® OIMCaHUE TUJAKTUUYECKUX €ANHULl yUeOHOTrOo MpeIMeTa; ®

TpeOOBaHUS K YPOBHIO TIOJITOTOBKU yUYaIUXCsl; ® (DOPMBI H

METO/Ibl KOHTPOJISI, CHCTEMA OLIEHOK; ® METOANYECKOe

obecrieueHne yaeOHOTO Tpoiecca.

B cooTBeTCTBUY C TaHHBIMH HAIIPABJICHUSMHU CTPOUTCSI OCHOBHOW Pa3iell MpoTrpaMMbI
«Copeprxanue yaeOHOTO MPEAMETAY.

7. Memoowl o0yuenusn

Jnst nocTrkeHus MOCTaBICHHOM 1IeJIM U pealiu3aluu 3a/1a4 MpeIMETa UCTIONb3YI0TCS

CJIETYIOIINE METOJIbI OOYUCHHS:

- CJIOBECHBIH (pacckas, Oecena, 0ObsICHEHHE);
- HarJISAHBIN (JIeMOHCTpaIus, HaOIoIeH1e);

- IPAKTUYECKHUH (BOCTIPOM3BOIAIINE U TBOPUECKHE YIIPAKHEHUS).

8. Onucanue mamepuanbHO-meXHUYECKUX YCI0GUIL Peau3aAyUu y4eoH020 npeomema

MarepuanpHO-TeXHHUECKas10a3a00pa30BaTeIbHOHOPraHM3aIIMHI0KHA
COOTBETCTBOBATH CAHUTAPHBIM U MPOTHUBOIIOKAPHBIM HOpMaM, HOpMaM OXpaHbl TPy/a.

VY4eOHble ayJUTOPUU JJISl 3aHATHH 10 yueOHOMY Tipeamery «CIelMaibHOCTh U YTEHHUE C
mucta (cakcodoH)» AOMKHBI MMETh IUIOMAAb HE MeHee 9 KB.M M 3ByKOM3OJsuo. B
00pa3oBaTeNbHOW OpPTaHMW3aldU CO3/IAIOTCS YCIOBHS JUIS COAEPIKaHUS, CBOEBPEMEHHOTO
00CITyKUBaHUS U PEMOHTA MYy3bIKAJIbHBIX HHCTPYMEHTOB.

Il. COOAEP/)KAHUE YYEBHOI'O IPEJIMETA
1. Ceeoenua o 3ampamax yuedoHO20 6pemeHu, TPEAYCMOTPEHHOTO HAa OCBOCHHE
yuebHoro mpeaMera «CrenuanbHOCTh M YTEHHE € JHcTa (CakcogoH)», Ha MaKCHMAJbHYIO,
CaMOCTOSITENIbHYIO HAarPY3Ky y4yalluxcs U ayAUTOPHBIC 3aHATHS:

Cpok o0yuenus — 8 jer

Pacnipenenenue nmo rogam ooydeHus

Knaccet 1 2 3 4 5 6 7 8
[IponoiKUTENBHOCTH

y4eOHBIX 3aHATUH (B 32 | 33 33 33 33 33 33 33
HEJENAX )




KonmuecTtBo wacoB Ha
KJIACCHBIE 3aHATHUSA 2 2 2 25 25 2,5 3 3

(B HEIMEITIO)

OO1mee  KOJIMYECTBO 641,5
YacoB Ha KIJIACCHBIE
3aHATUA

KonuuecTBo yacoB Ha
CaMOCTOSITEIIbHY IO 3 3 4 4 4 ) 5 5}
paboTy B HEJEINIO

OO0111€e€e KOJINYECTBO
4acoB Ha 96 99 | 132 | 132 132 165 165 165
CaMOCTOSTECIILHY O

OO0111€€ KOJINYECTBO 1086
4acoB Ha
CaMOCTOSITEIILHY O

OO11ee MakCUMaIbHOE 17275
KOJIMYECTBO YaCOB Ha BECh
nepuoJi 00y4eHus

Cpok o0y4enusi — 5 et

Pacrnipenenenue no ronam o0yueHus

Knaccst 1 2 3 4 5
[TpoomKUTEBHOCTD

Y4eOHBIX 3aHATHH (B 33 33 33 33 33
HEJENAX )

KonmuectBo yacoB Ha

KJIACCHBIE 3aHATH 2,5 2,5 2,5 3 3
(B HEZIEITIO)
OO111ee KOJIMYECTBO YacoB Ha 4455

KJIaCCHBIC 3aHATHUA

KonnyecTBo 4acoB Ha
CaMOCTOSITENIbHYIO padoTy B 3 3 3 4 4
HEJIENIO

O6mee KOJINYCCTBO 4aCOB Ha

CaMOCTOSITENTBHYIO PaboTy 99 99 99 132 132
110 TOIaM
OO0111e€e KOJIMYECTBO YacoB Ha 561

CaMOCTOSITENIbHYI0 paboTy

OO11ee MakCUMAaJIbHOE 1006,5
KOJIMYECTBO YaCOB Ha BECh
nepuo 00ydYeHuUs

Y4eOHbIil MaTepuan pacmpenensercs Mo rogaM oOydeHus - kimaccam. Kaxnaplil kimacc
MMEeT CBOU JUIAKTHUECKUE 337]a9l U 00heM BPEMEHH, HEOOXOIUMBIN ISl OCBOCHUS Y4eOHOTO
MaTepuaa.

Buowt éneayoumopnou pabomol:



- camocmosmenbHble 3aHAMUSL N0 NOO20MOBKE UCHOTHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHBIM YPOKAM, 3a4emam U I9K3AMEeHaAM,;

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bICHYNAEHUAM;

- nocewjerue yupexrcoeHull Kyibmypbl (puiapmMoHul, meampos, KOHYePmHbIX 347108, My3€€8);

- yyacmue yyauuxcs 8 meopueckKux Meponpusmusax (KOHKypcol, pecmusanu, macmep-Kiaccol) u
KYbMYPHO-NPOC8EMUMENbCKOLU 0esimelbHOCmU 00pa308amebHOU Op2aHu3ayuy u op.

T'o0oevle mpebosanusa no Knaccam
Cpok o0yuenusi — 8 jet

IlepBbIii ki1ace
Ayoumopnsie 3ansamus 2 wyaca 6 Hedeo

B mocnennee gecarmierde cpeaM TpenoAaBarelield  Kiacca cakcooHa MOIYYHI
pacnpocTpaHeHHe U ONpe/iesieHHOEe MPU3HAHUE PAKTUYECKUN OIBIT UCTIOIb30BaHUs Cakco(pOoHa-
COTIPAHO HAa HAYAJILHOM 3Tare 00ydeHUs. DTO OOBICHACTCS HE TOJBKO HEOOXOIUMOCTBIO yUeTa
¢u3nveckoro pa3BuTHs peOeHKa, HO M OCOOBIMM KadecTBaMHU JAHHOTO HHCTPYMEHTA, €ro
HEOOBIYHBIM, SPKUM BBIPA3UTENIbHBIM 3BYKOM. JlaHHBIE (aKTOPHI MO3BOJISIOT MOAJIEPKUBATDH
uHTEepec peOeHKa K 3aHATHUSIM U €ro KeJlaHue UrpaTh Ha Cakco(OHE-COMPaHO.

3a yueOHBIH TOJ yYaluics TOJDKEH ChITpaTh BA 3a4eTa B MIEPBOM IOJIYTO/AWH, 3a4eT U
9K3aMeH BO BTOpoM mnoisryroauu. OOpa3oBaTenbHasi OpraHu3alys MOXKET IIAHUPOBAaTh B KOHIIE
y4eOHOro rojia He 9K3aMeH, a EPEeBOTHOM 3auerT.

[lepBbie ypokH HEOOXOAMMO TOCBATUTH O3HAKOMJICHHIO C CakcOo(poHOM, TOKa3zy
yA00HOTrO crocofa aepKaHus, IPaBUJILHOTO MOJOKEHHUsI KOpIyca, FOJIOBbI, PYK, MaJblEB U HOT,
OOBSICHEHHIO OCHOBHBIX NIpaBHJI COOPKH/pa300pKH U OOpalleHHUs C HHCTPYMEHTOM, I0Kazy
CIOCOOOB JIbIXaHMs, IPUEMOB U3BJICUEHUS 3BYyKa, ApTUKYJISILIUY, allTUIMKATyPHON OCTaHOBKE.

Wrpa ramm, Tpe3ByuHWil, apre KO SBISAETCS HEOOXOAMMOH dYacThl0 OOYyYEeHHs Ha
cakcoone. IlepBbIMM ramMmMaMu Ui U3y4EHUS MOTYT OBITh Ma)KOpHBbIE U MHUHOpPHBIE FaMMbI B
TOHAJIBHOCTAX C OJAHMM 3HAaKOM B ynoOHOM Temrie. OJHOBPEMEHHO HEOOXOJMMO OCBaMBAaTh
YIPaXXHEHUS], 3TIOJBI, @ TAK)KE PENEPTyap B BUAE JETKUX IIbEC B Pa3HBIX CTUIISIX U JKaHpaXx.

[Ipu BBIOOpe pemepTyapa A cakcoOHa-CONPAaHO TMOJE3HO HCIOIb30BaTh HOTHBIM
MaTepuan M3 LIKOJ, MocoOul, cOOPHUKOB, XpecTOMAaTHil UIsl KJIapHETa, HO ¢ HeoOXOauMOi
ajanTanued, y4YWTHIBAIOIIEH JHMana3oH M amnmimkKaTypy cakcodona. XKemarenbHO, 4YTOOBI
OTIBITHBIE TIPEIIOIABATENN BIIAJEIN YMEHUSIMHU JIE1aTh MEPEOKEHUsI Pa3HOOOPA3HbIX O JKaHPY
MIPOU3BEICHUN HAPOJIHOM, KIIACCUYECKOH, J7)Ka30BOM MHCTPYMEHTAIbHON U BOKAJIbHOW MY3BIKH.

IIpumepHbIi penepTyapHbIi

CIIMCOK Ynpasicnenus u 3mioovl

["amMbl, 3TI0]TBI, yHpaXHeHHs s cakcodona. 1-3 roasl o0yuenus. CocTaBuTens U
penakrop M.IIanomunkoBa. M., 1988

NBanos B. llIkona akagemudeckoil urpel Ha cakcogone. U.1. M., Muxawun J[UkoB,

2003 PuBuyH A. IlIxona urpsr Ha cakcogone. Y. I. M., 1965

Muxatinos JI. Illkona urpet Ha cakcodone. M., 1975 ITpopeuu

Bb. OcHOBBI TeXHHKH UTPBI HAa cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Toco6ue no HauanpHOMY 00ydeHHIO Ha cakcodoHe. M.,

1973 Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989

Ilvecwi

Xpectomartus 1 kiapHera. Cocrapurean U.Mo3rosenko u A.llltapk. Y. 1. M.,
2004:



Pycckas napognas mecus «llerymok», o6p. A.I'peuannHoBa
brok B. «KonsibenbHas

Pycckas HaponHast necHst «AX, Bbl CEHH, MOM CEHU»
Pycckast napoanas necHs «IIpo J{oOpbrHio»

Mouapt B.A. «Annerperro»
Pumckuii-Kopcakos H. «/lerckas necenka»
JIssmoB A. «3aiiyuK»
Pycckas napoanas necus «Koca b MOsi, KOCbIHBKaY», 00p. I1.HaitkoBckoro
Cmanasexkkua A. «Ilecenkay
Kabanesckuit JI. «Ham kpaii»
MsckoBckuilt H.«Becennee HaCTpoeHHUE
[y6ept ®. «Bagbey
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. VVoggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
[Ipoxodses C. «IlecHs 6e3 cnoB»
H:kazoBomy cakcodonucrty. Yueonoe nmocoome 1 — 2 kiaaccnt AMII / CocTaBurtesib n
penaktop M.3Bonapes. CII0, 2009 (1a BEIOOp mpemogaBaTers)
Megoauun gkaza. Anrtosiorusi. CocraBurenb B.Cumonenko. KueB, My3uuna
Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpuMepsI NporpaMm nepeBoAHOIrO IK3aMeHa (3a4eTa)
1 Bapuanrt
JIsanoB A. « 3abaBHas»
PaBenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapUaHT
MsickoBckuiit H.«BecenHnee HaCTpoeHHE
Kabanesckuii J1. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kaacc

Ayoumopnsie 3anamus 2yaca 6 Heoelio

3a y4eOHBbIi roJ yyaluiics JODKEH ChIrpaTh JBa 3a4eTa B MEPBOM IOIYTOIMH, 3a4eT U
9K3aME€H BO BTOPOM IMOJYroAud. MaxopHble M MHHOpPHBIE TaMMbl JO JBYX 3HAKOB
BKJIIOUNTENBbHO. Apnemkuo. Tpe3Byuus (B ymepeHHoM Ttemme). 10-15 s3TiomoB cpenneit
TPYZAHOCTH (110 HOTaM).

[Ibechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.

IIpuMepHBIii penepTyapHbIii CIUCOK



Ynpasicnenus u smioov

["ammBl, 5TIOMBI, yTIpaxkHeHUs 111 cakcodoHa 1-3 roasl 00yueHusi. CoctaBUTeNb U
penakrop M. lllanomnukosa. M., 1988

HBanos B. llIkona akanemuueckoi urpsl Ha cakcodone. Y.1. M., Muxaun J{ukos,

2003 PuBuyH A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. [llkona urper Ha cakcodone. M., 1975 TlpopBuu

b. OcHoBbI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

2002 Annpees E. [Tocobue no HayanpHOMY 00y4eHuUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,

1989 Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromatus ans kiaapHera. Cocrasurean U.Mosrosenko u A.llltapk. Y. 1. M.,
2004 (una BBIOOp TIpemo1aBaTesIs )

Po3anos C. lllkona urpel Ha kaapHere. M., 1963:

I'enuke A. «Manenbkas npeca» coud.6 Ne2

I'enpens I'. @. Anaxuo

I'muuka M. «Ceepnas 3Be3ga» (Ilechs)

AnekcannpoB AH. «Ilecenka»

l'enuke A. «MaiieHbkas ibeca»

XauatypsiH A. AHIaHTHHO

Mouapt B.A. Mapu u3 oneps! «Bonmebnas dueiitay CtapuHHbIN

(dpany3ckuit Taner «Mro3eTT» u3 onepsl «Apmuaa» [llyman P.

«Manenbkas mbeca» U3 «AnbOoma JijIsl FOHOILLIECTBAY

Xpecromartus ais kiaapHera. Cocrapuresn U.Mosrosenko u A.lllTapk. Y.2. M.,
1994:

I'occex @. 'aBoT

Bebep K. «Xop oxoTHUKOBY» U3 onepbl «BouneOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpakossik u3 onepsl «MBan Cycanuny»

berxosen JI. Conatuna

I'ennens I'. Annante n3 CoHaThl A1 CKPUIIKU U (POPTETTHAHO

Menaenscod @. Anaxuno u3z CoHaThI JjIsl OpraHa

CoopHuk nbec 114 KiaapHeTa u goprenuano. CocraBurenu b.bepe3oBckuii u
I''Kynucok. M., 1980:

Mouaprt B.A. «/lepeBeHckuii Taneny, nepenoxenne C.Po3zanoBa

I'ennens I'.®. Capabanna, nepenoxenue C.Po3anoBa ®@pankép

@. Cununuana, nepenoxenue C.Pozanosa bax U.C. Anrnes,

obpabotka B.broka

Menoaun  nxasa. Antosorusi. CocraButenb B.CumoHenko. KueB, My3uuHa
Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»
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40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Now»
Bartlett J.C. «A Dream»
IIpuMepsI NporpaMm nepeBoAHOIO IK3aMeHa (3a4era)
1 Bapuant
JIsnoB A. «KonpiOensHasg»
Mouapt B.A. Mapiu u3 onepsl «BonmeoHas
¢bneiira» Bartlett J. C. «A Dreamy
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I'. AnpanTe u3 COHATHI ISl CKPUIIKH U
¢doprenmano bax U.C. Anrnes, oopadorka B.bioka
Ross J., Adler R. & Howell D. «kEven Now»
Black J. «When The Saints Go Marching In»

Tpernii knace

Ayoumopnsie 3anamus 2yaca 6 Heoelio

Koncynomayuu 6uacos 6 200

3a y4eOHBbIi ToJ] yyaluiics JODKEH ChIrpaTh JBa 3a4eTa B MEPBOM IOIYTOIMH, 3a4eT U
9K3aMEH BO BTOPOM IOJIYTOJIUH.

[TepeBon yuarierocs ¢ cakcohoHa-COMPaHO HA aTbT-CaKCO(DOH.

B HEKOTOpBIX CiTydasix MOKHO MPOJIOJKATh 00yUeHHE Ha CakcO(OHE-COTPAHO.

Pabota Hax moctaHOBKOM aMOyIIIFOpa, KOOPAMHAIMEH MaIbIIEB HA AJIBTOBOM CakCO(oOHeE.

["'amMBI Ma>XOpHBIE U MUHOPHBIE JI0 IBYX 3HAKOB BKJIFOUUTEIIBHO, UT'Pa
aprePKUPOBAHHBIX TPE3BYUUU B JIB€ OKTABBL. JJOMUHAHTCENTAKKOP/bl K MaXOPHBIM TraMMaM U
YMEHBIIIEHHBIE CENTAaKKOP/IbI K MUHOPHBIM TaMMaM.

XpomaTuyeckas raMMa B TOHQJIBHOCTAX (TaMMbl HCIOJHSIOTCA HITPUXaMU JETalle U
nerato). Pa3BuTre HaBBIKOB YTSHHS C IUCTA. 3HAKOMCTBO C MPUHITUIIAMH TPaHCIIOHUPOBAHUS Ha
Marepuaie NpoNUJEeHHBIX ATIOJI0B U MbEC

OcBoeHUE HaBBIKOB MCTIOTHEHUS KAa30BOM MY3bIKU.

10-15 a1r010B (110 HOTaM).

8-10 mpec.

IIpuMepHBIi penepTyapHbIi CIUCOK

Ynpasicnenus u 3mroo

I"amMMBlI, 3TI0]1bI, yHpaXHEHUs U1 cakcodoHa. 1-3 roasl 00yuenus. CocTaBUTeNb U
penakrop M.IIanomunkoBa. M., 1988

Hpanos B. lllkona akagemuueckoi urpsl Ha cakcodone. Y.1. M., Muxaun J{ukos,

2003 I'ammpr, oTi0a61. CocTaButens I'.ManuHoBckas, M., 2011

PuBuyn A. IlIkona urpser Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llIkona urpsl Ha cakcodone. M., 1975 Mapkun

1O. M>xa30Bbl1it cnoBaps. M., Menorpad, 2002 ITpopsuu b.

OCHOBBI TEXHUKH UIpBI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
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Amnppees E. [Tocobue no HauaapHOMY 00yueHHIO Urpe Ha cakcodone. M.,

1973 Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985 Herrer

P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoaui. Beimyck 1. CI16, Kommosurop, 2004

Huxayc JI. OcHOBBI 1ka30B0ii UTPHI HA cakcoone. 12 mKa30BbIX YIIPAKHEHUH.

10 mxazoBeix Menoaui. Beimyck 2. CI16, Kommnosutop, 2004 Bill

Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Baiocco

G. Metodo per Saxophono. Edizioni Curci, Milano, 1985 Klose H.

25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwn

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs —

Elysées» Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réveriex»

Xpecromatus s cakcodgona-aabra. HavanbHoe o0yuenue. CocraBureib M
penakrop M.Illanomuukosa. M., 1985:

Jebroceu K. «ManeHpkuii HErpuTEHOK»

Mrwo0ya I1. «Becenbuaky, «MaieHbkuit 6aer»

berxosen JI. Conatuna

CrapuHHbIi (paHITy3cKui TaHen «bpaHiby

[Tpoxodwe C. «IlecHs 6e3 cioB»

Xpecromartus 1 cakcogona-aabra. Cocrapurens b.Ilpopsuu. M., 1978:

IIpoxodne C. « 3enenas pouunay, op. 104 Ne2

Cwmerana b. Bannsc

baptok b. «Canoxku

I'peuanunoB A. «benopycckas snerus»

xxazoBomy cakcodonucty. Yueonoe nocooue 1 — 2 kiaaccent JIMII. CocraBurtennb u
penaktop M.3Bonapés. CII6, Komno3zurtop, 2009:

Haponnas menonus «Coiinu Bau3, Moucei» (Traditional «Go Down, Moses»)

Hapomnas menonus «Mepuxon» (Traditional «Jericho»)

Onnepnu H. «2Oun Cripunr» (Adderly N. «Ann Springy)

Tpona mkaza. Ilonynasipabie 3apy0eskHbIe MeJTOAUM JJIsI CAKCO(POHA B (POPTENUAHO.
Cocrasureas I'.®uprny, CII6, Komnosurop, 2009:

JHennuc M. «Bce, uro npoucxoaut co mHoi» (Dennis M. «Everything Happens To Mey)

Mesioguu axa3za. Aurosorus. Cocrapureab B.Cumonenko. Kues, My3uuna
Ykpaina, 1984:

Kapnron b. « Ixka - Jla» (Carlton B. «Ja — Day)

[Munkapa M. «Munas Jxopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
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Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiins K. «Mekku — HOx» (Weil K. «Mack the Knifey)

IIpuMepsbI NporpamMm mepeBOAHOI0 IK3aMeHa (3aueTa)

1 Bapuant
Jebroccu K. «ManeHbkuil HerpuTEHOK
Schomann R. «Scénes d’ enfants»: «Ré&verie»

Haponnas menonus «Coiinu BHu3, Moucei» (Traditional «Go Down, Moses»)
Kapiton b. «JIxa - [la» (Carlton B. «Ja — Day)
2 BapHaHT
Beethoven L. «Petite Valse»
ITpoxodees C. «IlecHs 6e3 croB»
[Munkapag M. «Mwunast [xopmxust bpayn» (Pincard M. «Sweet Georgia Brown»)
Hennuc M. «Bce, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens To Me»)
YerBepThlil KIaCC
AyoumopHnule 3anamus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a yueOHBIH TO/ yyalluicsl JOJDKEH ChIrpaTh JBa 3a4eTa B MEPBOM MOJIYTOAMH, 3a4eT U
9K3aME€H BO BTOPOM MOIYTOIHH.

MaskopHble ¥ MUHOPHBIE TaMMBbI, TEPLHH, apleDKHO TPE3BYUHil ¢ OOpalICHUSMHU B
MPSIMOM U JIOMAaHOM JIBUKEHHUH, JOMUHAHTCENTAKKOP/Ibl, yMEHbIIIEHHBIE BBOJHBIE CENTAKKOPIbI
B TOHAJIBHOCTAX 0 TPeX 3HAKOB B YJAOOHOM TemIile. XpoMaTHdeckash ramMma, OXBaTbIBaOIas
BECh JTMAIa30H WHCTPYMEHTA IITPUXaMH JETallle, JeraTo WM JDKa30BBIM IITPUXOM. Pa3ButHe
HAaBBIKOB YTEHUS C JIUCTA. TpaHCIIOHUPOBAHHE.

10-15 sTr010B (110 HOTaM).

8-10 mpec.

IIpuMepHBbIH penepTyapHbIi

CIIMCOK Ynpasicnenus u 3mioovl

I"aMMBlI, 3TI0]1bI, yHpaXHEHUs U1 cakcodoHa. 1-3 roasl 00yuenus. CocTaBUTeNns U
penakrop M.IIanomunkoBa. M., 1988

HauanbHoe oOyuenue urpe Ha cakcoone. Meronnueckas papadorka. CocTaBUTENb
A.Oceituyk. M., 1986

I'ammel, aTr0a61. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [xa30Bblii cnoBaps. Menorpad. M., 2002 PuBuyn

A. IlIxona urpsr Ha cakcodone. Y. I. M., 1965 Muxaiinos JI.

[[Ixona urpsl Ha cakcodone. M., 1975 Ilpopeuu b. OcHOBBI

TEXHUKHU UTpbl Ha cakcodone. M., 1977 Baiocco D. Metodo per

Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Amngnpees E. [Toco6ue no HauanpHOMYy 00ydeHHI0 Ha cakcodoHe. M.,

1973 Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OCHOBBI )ka30BO UTPHI Ha cakcodoHe. 12 mKa30BBIX yIPaKHEHUI.
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10 mxazoBbix menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Beimyck 2. CI16, Kommnosurop, 2004 Bill

Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Klose H.

25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Ilvecwn

Xpecromartus s cakcodona-anbra. HauaabHoe o0yyenue. CocraBurelib U
penakrop M.Illanomuukosa. M., 1985:

[Hurre JI. OTI01

lyman P. «/len Mopo3» u3 «AnpboMa 11 FOHOIIECTBA»

bax U.C. Apus

Xana K. ®okcrpot

XpecromaTtus 1Js1 cakcogoHa-aabTa. 4-5 roabl o0yuenusi. CocTaBuTe/b
M.Illanmomraukosa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

Mopuc I1. «Ilecus mist mambly, «l{piranka» U3 CIOUTHI 7151 cakco(oHa U opKecTpa
«Kaprtuns [IpoBanca»

Jlaucen C. «Cakcodonnana

Mycoprckuit M. «KapTuHku ¢ BbICTaBKW»: « CTapblil 3aMOK»

Muxaiinos JI. llIkosa urpsl Ha cakcogone. M., 1975:

Cen-Canc K. «JIebenp»

[y6ept ®@. Cepenana

I'pur O. «llecus ConpBenr»

Yaiikosckuii 1. Banbc

Xpecromartus 1 cakcogona-aabra. Cocrapurens b.Ilpopsuu. M., 1978:

[IInmanosckuit K. Kpakosk

bax U.C. Apus

Ckpsbun A. [Ipemtoaus

xxazoBomy cakcodonucty. Yueonoe nocooue 1 — 2 kiaaccent JIMII. CocraBurtennb u
penaxkTop M. 3Bonapes. CII6, Komno3urtop, 2009:

bapuer D. «Moii neuansubIil Mmanbi (Burnett E. «My Melancholy Baby»)

Kepn [Ix. «9ta mecas — te1» (Kern J. «The Song Is Youy)

xazoBomy cakcodonucry. Yueonoe nocooue. 3 kiaacc IMII. CocraBuresib
penaktop M.3Bonapes. CII6, Komno3zurtop, 2009:

Keccen A. «lyan — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Lauray

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMmepsI MporpaMm nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 Bapuant
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I'muap P. Pomanc, cou. 45

JBopxak A. FOmopecka

Bapuer 3. «Moit nevansubiid Mansinn (Burnett E. «My Melancholy Babyy)
Keccen A. «lyan — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsi6un A. Ipemonus
[IMumanosckuit K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

IIaTelii kIace

AyoumopHule 3auamus 2,5 uaca 6 nedento

Koncynomayuu 8 uacos 6 200

3a y4eOHBbIi ToJ] yJalluics J0JDKEH ChIrpaTh /iBa 3a4eTa B MEPBOM IMOIYTOJUH, 3a4eT U
9K3aM€H BO BTOPOM IOJIYTOJIUH.

MaxopHble ¥ MHUHOpPHBIE TaMMbl, TPE3BYUYHUs, apPHEIKHUO, JIOMHHAHTCEHTAKKOPIbI,
YMEHBILIEHHBIE BBOJHbBIE CENTAKKOP/bl B TOHAIBHOCTIX A0 TPEX 3HAKOB B YMEPEHHOM TEMIIE.
Xpomaruyeckue rammbl. (I'aMMbl MCIIOJIHAIOTCS IUTPUXaMH JIe€Tallle, JIETaTO WIM JHKa30BBbIM
mTpuxoM). Urenne HoT ¢ nucta. TpancnonupoBanue. HauanbHble 371€MEHTHI UMITIPOBU3ALUH.

10-15 str010B (110 HOTaMm).

8-10 mwec.

IIpuMepHBIH penepTyapHbIi CIIUCOK

Ynpasicnenus u smioov

PuBuyn A. 150 ynpaxknenuii s cakcodona. M., 1960

PuBuyn A. 40 sTrooB 11t cakcodona. M., 1960

CO6opHHK H30paHHBIX 3TIOA0B A cakcopona. CocraButens E.Aunpees. M.,

1976 I'ammsl, aTr081. CocTaButens I'.Manunosckas. M., 2011 Mapxkun O.

J>xa3oBblit cioBapb. Menorpad. M., 2002

PuBuyn A. llIkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975 [Tpopeud

b. OcHoBBI TeXHUKH UTPHI HA cakcodore. M., 1977

HauanbHoe oOydenue urpe Ha cakcopone. Meronndeckas papadorka. CocTaBUTENb
A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1xa30B0i1 Urpsl Ha cakcoone. 12 1Ka30BbIX yHpaKHEHUH.

10 mxa3oBeix Menoaui. Beimyck 1. CI16, Kommosurop, 2004

10 mxazoBeix menonuid. Beimyck 2. CI16, KommozuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967 Ilvecu
XpecromaTtus 1Js1 cakcogoHa-aabTa. 4-5 roabl o0yuenusi. CocTaBuTe/Ib
M.IIanomuukoBa. M., 2005:
Kynepen @. Jlunuxanc
Kopemnmu A. XKura
Pumckuii-KopcakoB H. «Ilecup lllemaxanckoit mapuiib» u3 onepbl «30JI0TON METYIIOKY
[octakosuu JI. PomaHc U3 My3blku K KUHOGMWIBMY «OBOI
Pamo XK.®. TamOypun
Mouapt B.A. Ponno
Muxaiiios JI. llIkosa urpsl Ha cakcogone. M., 1975:
['pur O. «Taneu AHUTPB»
Pumckuii-Kopcakos H. «IlecHst unnuiickoro roctsi» u3 onepbl «Caako»
He6roccu K. «ManeHbkuii mactyx»
JIuct ®@. HoktropH Ne3
Xpectomatus s cakcodona-anbra. CocraBurens b.Ilpopsuu. M., 2005:
Ckpsi6un A. Ma3zypka. Op. 3, Ne3
[Tpoxodre C. «3eneHas pomuna»
Cupupos I'. «My3bikanbHblil MOMEHT» U3 JleTckoro aapb6oma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
JxazoBomy cakcogonucry. Yueonoe nocooue. 4 kiaacc JIMII. CocraBurens n
penaktop M.3Bonapes. CII6, Komno3zurtop, 2009:
Kaprep P. «Manenbkuii Banmbey» (Carter R. «Little
Waltz») Mammuren k. «[Toguym» (Mulligan G.
«Catwalk») 3BonapeB M. «bnro3 Eby
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepbI NporpamMm nepeBoAHOI0 IK3aMeHa (3aueTa)
1 Bapuanr
Kynepen @. «Iunuxanc»
Kopemnu A. Kura
Kaprep P. Manenskwii Banbc (Carter R. «Little Waltzy)
Mamnmuren [Ix. «[Toguym» (Mulligan G. «Catwalky)
2 BapUaHT
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano) Pumckuii-Kopcakos
H. «IlecHs nnnuiickoro rocts» u3 onepsl «Caako» Warren H.
«September In the Rain» Warren H. «Jeepers Creepers»

lecToli KIacc

AyoumopHule 3aHamust 2,5 yaca 6 neoento
Koncynomayuu 8 uacos 6 200
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3a yueOHbIii o] yJalmics T0JKEeH ChIrpaTh J1Ba 3a4eTa B IEPBOM MOIYTO/IMH, 3a4eT U
9K3aMeH BO BTOPOM MOIYTOIUH.

MaskopHble 1 MUHOPHBIE TaMMBbI B TOHAJIBHOCTSIX JI0 YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/IbI, yMEHBIIIEHHBIE CENTAKKOPABI U UX 00palieHusl. XpOMaTUYECKHUE TaMMBbl
B TOHAJIBHOCTAX (FaMMBI HCIIOJIHAIOTCA ITPpHUXaMHU ACTAlIC U JICraTo, J'II/I6O J7Ka30BbIM
mTpuxoM). Urenue HoT ¢ nucrta. TpancnonnpoBanue. CEKBEHIUH.

10-15 sTr0710B (110 HOTaM).

8-10 mwec.

IIpuMepHBIi penepTyapHbIi CHUCOK YnpajsicheHus

u 3miodvt Puuyn A. 150 ynpakHeHui 1is

cakcogona. M., 1960

PuBuyH A. 40 sTro10B 111 cakcodona. M., 1960

COopHHK H30paHHBIX 3TIOA0B AJs cakcopona. CocraButens E.Aunpees. M.,

1976 I'ammsl, 310181, CocTaButens I'.Manunosckas. M., 2011 Mapxkun O.

Jl>xazoBbiit cioBaps. Menorpad. M., 2002

PuBuyn A. llIkomna urper Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llIkona urpsl Ha cakcopone. M., 1975 [Ipopsuu

b. OcHOBBI TeXHUKHM UTPHI Ha cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcopone. Meronnueckas pa3padorka. CocTaBUTENb
A.Oceituyk. M., 1986

Nnsmep XK. Meroanueckoe nocodue no MMIPOBU3ALMHU I cakco(hoHa U JPYTHX
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxawnn [{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30Bo# UTPHI HA cakcodoHe. 12 mKa30BbIX

ynpaxueHuit 10 mxa3zossix Menoanid. Bemmyck 1. CI16, Kommnosurop, 2004 10

Joka30BbIX Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecwnt
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Xpecromatus s cakcopoHa-ajabrTa. 4-5 roabl 00yyenusi. CocraBurenb
M.IlIanomuukosa. M., 2005:

Pasens M. Conaruna

I'ennens I'.®. Apust ¢ Bapuanusimu

Po3zoB A. «B nonpaxanue bennu I'yameny»

Uyrynos 1O. «bmto3 — mapmm

Xpecromatus s cakco(poHa-anbTa. 5-6 roapl 00yueHus. CocraBuTeib
M.IllanomuukoBa. M., 2005:

Maptunu k. Pomanc

[Temwertn . IIpecto

JIBopxak A. «PomanTnueckas mpeca»

PaxmanunoB C. «UtanbsHcKas MojibKay

Kocma K. «OnaBiive 1ucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces»,

op.12 Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

MxazoBomy cakcodonucry. YueoHnoe nocooue. 4 knacc IMII. CocraBuresb n
penaxktop M.3Bonapes. CIIo, Komno3zurop, 2009:

Hennuc M. «To, uro mpoucxonut co MHOI» (Dennis M. «Everything Happens To Me»)

Apnxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pe3za» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsnii moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsbI NporpamMm nepeBoAHOI0 IK3aMeHa (3aueTa)

1 Bapuanrt
Maptunu k. Pomanc
PaxmanunoB C. «tanpsHckas
nonbka» Kocma XK. «Onasmme nuctbs»
CrpetixopH b. «I'pe3za» (Strayhorn B. «Day Dreamy)

2 BapHaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMoii Ki1ace

Ayoumopnsie 3anamus 3uaca 6 neoento

Koncynomayuu 8uacos 6 200

3a y4eOHBIif TOJ] yUalIuics TOJKEH ChITPaTh JIBA 3a4eTa B IEPBOM TTOIYTO/INH, 3a4eT U
9K3aMEH BO BTOPOM IMOJIYTOJIUH.
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MaxxopHble 1 MUHOPHBIE TAMMbI B TOHAJIBHOCTSIX JI0 MSITH 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPABI U UX O0paIeHUS.

XpomaTU4YeCKre raMMbl B TOHAJIbHOCTSIX.

["aMMBbI UCTIOTHSIOTCS IITPUXaMU JETalle U JIeraTo, JM00 1Ka30BbIM IITPUXOM. UTeHue
HOT ¢ jucra. TpaHcrnonuposanue. Mrpa cekBeHLMM.

10-15 sTr070B (110 HOTaM).

4 ecwl 1 1 Ipou3BeIcHUE KPYITHOW (POPMBI.

IIpuMepHBIi penepTyapHbIi CHUCOK

Ynpasicnenus u 3mrooo

PuBuyn A. 150 ynpaxxnenwuii 1uis cakcodona. M., 1960

PuBuyn A. 40 stron0B 1151 cakcoona. M., 1960

CO6opHUK H30paHHBIX 3TIOA0B A cakcopona. CocraButens E.Annpees. M.,

1976 I'ammsl, 3110aB1. CocTaButens [.ManunoBckas. M., 2011 Mapkun FO.

Jl>xa3zoBbiit cioBaps. M., Menorpad, 2002

PuBuyn A. llIkomna urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975 [TpopBud

b. OcHoBBbI TeXHHMKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue urpe Ha cakcopone. Meronnueckas pa3padborka. CoctaBUTENb
A.Oceituyk. M., 1986

Wnsmep XK. Meroauueckoe mocodre mo MMIPOBU3AIMH IS cakco(hoHA U IPYTHX
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxaunn /{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 13a30Boi UTPHI HA cakcodoHe. 12 mKa30BbIX yIpaKHEHHIA

10 mxazoBbix menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,

1967 Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecwt

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
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Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nokopusia mup. [lonyaspHbie npou3BeaeHus 1Jis1 cakcodoHa u
¢oprenuano. CocraBurennb u peaakrop B.Axrucos, CII6, Komnosurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

JxazoBomy cakcodonucrty. Yueonoe nocoome. S kiaacc JIMII. CocraBurens n
penaxkTop M.3Bonapesn. CII16, Komno3urtop, 2009:

Bpauar A. «Bort u Bce» (Brandt A. «That’s Ally)

Jennuc M. «Hous, koTopyto Mbl HazbiBanu 1HeM» (Dennis M. «The Night We Called It
A Day»

Xab606apa @. «Tsr aus mens Bce» (Hubbard F. «You’re My Everythingy)

Yunesamc C. «bmio3 baiicun — crpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl mporpamMM nepeBoHOr0 IK3aMeHa (3aueTa)

1 Bapuanrt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapHaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennnc M. «Houb, koTopyto mbl HazbiBau gHEM» (Dennis M. «The Night We Called It A
Day» Xa606apa ®@. «Tst st menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii kiace

Ayoumopnsie 3anamust 3uaca 6 neoenro

Koncynomayuu 8uacos 6 200

Vyampecs MoryT wurpaTb Ha 3adeTax JiloOble IIPOM3BENEHUS Ha YCMOTPEHHE
MpenojaBaTelis; KOJIWYECTBO 3a4€TOB U CPOKH CHEIHaIbHO He ompeneneHsl. Ilepen ntoropsim
9K3aMEHOM YYalluiCsl OOBITPHIBAET BBITYCKHYIO MPOrpaMMy Ha 3adeTax, KIACCHBIX Beuepax U
KOHIIepTax.

MaxopHble MU MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX 1O MSATH 3HAKOB, B TOM YHUCJE
JIOMUHAHTCENTAKKOP/Ibl, yMEHbBIIEHHBIE CENTaKKOpPAbI M UX oOpamieHus. HMcmonHate B
MOABMKHOM TEMII€ pa3IMYHbIMU IITpuxamu. UteHue HOT ¢ nmcta. TpancnonupoBanue. Urpa
CEKBEHITHIA.

15-20 sTr010B (110 HOTaM).

4 mbechl U 1 Mpou3BeeHUE KPYTHOM

IIpuMepHBIii penepTyapHbIii CIUCOK

Ynpasicnenua u smroowt

WBanoB B. 18 xapakrepHbIX nibec B (hopMe 3TIOAOB AJs cakcooHa - cono. M., 2002

NBanoB B. lllkona akanemudeckoii urpsl Ha cakcodone. Y. 2. M., Muxaun JIukos.

2004 Puuyn A. 150 ynpakuenuii 1151 cakcodona. M., 1960
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PuBuyn A. 40 sTrom0B 11 cakcodona. M., 1960

COopuuK n30paHHBIX 3TIONI0B 1 cakcodoHa. CoctaButens E.AHnpees. M.,

1976 I'ammsl, aT0181. CocTaButens I.Manunosckas. M., 2011 Mapxkun O.

J>xa3oBbiit cioBapb. Menorpad. M., 2002

PuBuyn A. IlIkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llIxona urpsl Ha cakcodone. M., 1975 [Ipopsuu

b. OcHoBbI TexHUKH UTPHI HA cakcodone. M., 1977

Hauanbnoe oOyuenue urpe Ha cakcoone. Meroandeckas pazpadborka. CocTaBUTENb
A.Oceituyk. M., 1986

Unsmep XK. Meroanueckoe mocodre mo UMIPOBU3AIMH IS cakco(hoHa U JPYTHX
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxaunn /{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot,
Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecwnt

AnsOunonn T. Apaxwo. IlepenokeHue ISt anpT-cakcopona  U.JleGenena.
My3bIKanbHBIA HHTEPHET — KOJUJIEK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3bika, koTopasi nokopuia mup. [lonyaspHbie npousBeaeHust 1Jisi cakcodoHa u
¢oprenuano. CocraBureb u peaakrop B.Axrucos. CI16, Komno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»

JxazoBomy cakcodonucry. YueoHnoe nocooue. 6 kinacc IMII. CocraBuresnnb n
penaktop M.3Bonapes. CIIo, Komno3zurtop, 2009:

Onnunarron M. «IIpocto mpmxmuck ko Mue» (Ellington D. «Just Squeeze Mey)

Ponnen A. «MBa mnauer 060 mue» (Ronnel A. «Willow Weep For Mey)

Onmmuarton . «Hacrpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepubie npy3bs» (Klenner J. «Just Friendsy)

IIpuMepbl NpOorpamMM BbINYCKHOT0 YK3aMeHa
1 BapuaHnr

Ferran F. «Baghira» sonatina para saxophone Alto y

Piano Ellington D. «Don’t Get Around Much Anymore»
2 BapHaHT

Vinci L. «I Sonata» (IIT — IV 4u.)

Goodman B. «Stompin’ At the Savoy»

T'o0oosvle mpebosanus no knaccam
Cpoxk o0yyenusi — 5 jet

IlepBblii KJ1ace
AyoumopHnule 3anamus 2,5 uaca 6 nedenio

VYuuThIBas BO3pacTHbIE U MHJIMBUAYAIbHBIE OCOOCHHOCTH YYEHHMKa MOXKHO Cpa3y BECTH
oOydeHue Ha anbT-cakcodoHe. KpaTkue cBeneHHs MO UCTOPHUM HHCTPYMEHTA. Y CTPOMHCTBO,
Ha3BaHME YacTeW W MpaBHiia YX0/ia 32 CAaKCOPOHOM.

ITono>xeHne Kopmyca, HOT, TOJIOBBI, PyK M NaJIbLIEB, a TAKKE€ MHCTPYMEHTa BO BpPEMs
urpbl. Ucnonuurenbekoe apixanue. [10AroToBka Kk 3ByKOM3BIEUEHHUIO: YCTAHOBKA MYH/IITYKa BO
PTY, PETYJIMPOBAHUE S3BIKOM JIBUKEHHUE BBIIBIXa€MOM B MYHIIITYK CTPYH Bo3ayXxa. M3BiedueHue
MPOJOJKUTENBHBIX 3BYKOB. OOBsSCHEHUE U MPAKTUYECKOE 3HAKOMCTBO C MOHATHSAMHU aMOYLIIOp,
aTaka 3ByKa, IITpUXU. M3ydeHune anminkarypel.

3a yuyeOHBIH To/1 yyalluicsl JOJDKEH ChIrpaTh JBa 3a4eTa B MEPBOM MOJIYTOAMH, 3aUeT U
9K3aMeH BO BTOPOM IMOIYTOJIUH.

['aMMBl Ma)KOpHBIE M MHUHOpHBIE, TOHHYECKHE TPE3BYUMs B TOHAJIBHOCTSIX /O JBYX
3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI UCTIOTHSIOTCS IITPUXAaMU JI€Tallle U JIeTaTo.

15-20 s1r0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIi penepTyapHbIii CIUCOK

Ynpasicnenua u smroowt

["amMmbl, 3TI0/1BI, yHpaXkHeHHs 15 cakcodoHa 1-3 ronel 00ydenus. CoctaBuUTeNb U
penakrop M.Illanomuukosa. M., 1988

PuBuyn A. llkona urpsl Ha cakcodone. Y. I. M., 1965

HBanos B. lllkona akamemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun /{ukos,

2003 Muxaiinos JI. IlIxoma urpst Ha cakcodone. M., 1975 IIpopeuu b. OcHOBBI

TEXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Amnppees E. [Tocobue no HauanpHOMY 00yueHHIO Ha cakcodone. M., 1973 Herrer

P. Szaxofoniskola, Editio Musica, Budapest, 1963



Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
Ilvecn
Xpecromartus s cakcopona-aabra. HavaabHoe 00yyenue. CocraBuresb U

penakTop M.Illanomuukosa. M., 1985:

2002:

CrapuHHas TUTOBCKas MECHA «S y MaTyILIKK KUIa»

CymapoxkoB B. «Becenas kykyiikay u3 mukia «JlecHbie KapTHHKI»
CymapokoB B. «JIeHnBbIi MeIBEKOHOK» U3 HHUKJIA «JIeCHbIE KAPTUHKI

CymapoxkoB B. «Ilecenka 0XOTHHKOBY» U3 ITUKJIA «JIeCHBIE KapTUHKI)
ly6ept @. Bansc

bax 1.C. Ilecus

Kapenbckas HaponHas necHs «KpacHas nesuna»

bax U.C. «YTpo»

berxogen JI. Dxoces

Prionnkuit @. ManeHbKHil masig

AmepukaHckas HapoaHas necHs «IIpocreukuil napens bumm»
[Mocrakosuu J1. «Bpone mapua»

Pycckas napoanas necHs «O¥H, yTyIKa MOst JIyroBasi»

Mlyman P. «Menonus» u3 «Aab060Ma /115l IOHOILIECTBAY

Kommaneen 3. Banbc

Myp3uH B. «JleHb KOHUWICD)

AmepukaHckas HapoaHas necHs «Yapnu u

menseap» emno — Jlxkoio H. «be3nenynika»

HBanos B. IlIkoJsa akagemuuyeckoid urposl Ha cakcogone. Y.1. M., Muxaui /{ukos,

boprusanckuii /1. KonsiGenbHas
Pumcknii-Kopcakos H. «Jletckas meceHka»
Pycckas napoanas necusi «Ha 3ape»

WBanos B. «3amok ['amneray»

I'peyanunoB A. «CTYy4UT — OpeHUUT

Pycckas napoanas necus «Ha rope — To kajnuHa»
berxosen JI. Conatuna

[Iyman P. «IIpuser»

Jua6emmu A. Ckepiio

[Iy6ept ®. «Ix0»

Tpona mkaza. Ilonynasipabie 3apy0eskHble MeJI0AUM 1JIs1 cakco(PoHA U (popTenUuaHo.

Cocr. I'. ®uptuu. CII6, Komnosurop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elmy)

Anr B. «IIpekpacHas mo6oBw» (Young V. «Beautiful Lovey)

Hennuc M. «Bce, uto npouncxoaut co MHoi» (Dennis M. «Everything Happens To Me»)
150 AMepukaHCKHUX 1:a30BbIX TeM. Boinmyck 1. CocTaBuTe b U peaKTOp

B.Kucnaes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepbl NporpamMM nepeBogHOrO IK3aMeHa (3a4era)
1 Bapuaunt

Kommaneerr 3. Bajibsc

berxosen JI. Conaruna



Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «Elmy)

2 BapMaHT

[llyman P. «ITpuser»

Huabenmu A. Ckepiio

Kern J. «Yesterdays»

Sur B. «Ilpekpachas mo60Bb» (Young V. «Beautiful Lovey)
Bropoi ki1ace
AyoumopHnule 3anamus 2,5 uaca 6 nedenio

3a y4ueOHBblIii roJ| yyaluuics JODKEH ChIrpaTh JBa 3a4€Ta B IEPBOM MOJIYTOAMH, 3a4ET U
9K3aM€H BO BTOPOM IOJIYTOJIUH.

KonTpomsb 3a mocTaHoBKOH KOpITyca, FOJIOBbI, PYK, HAJILEB, aMOYIIIOpa; PEXKUMOM
JbIXaHUS U apTUKYJISLUEH.

MaxopHble 1 MUHOPHBIE TAMMBI, TEPLIUH, TPE3BYUHUSI, apIEIHKUO B TOHAIBHOCTSIX J10
TpPEX 3HAKOB B CPEHEM TEMIIE.

["aMMBbI UCTIONHSIOTCS IITPUXaMU JeTalle U jgerato. O3HaKOMJIEHHE C I)Ka30BbIM
LITPUXOM.

3HAKOMCTBO C MpaBUIaMH pa30opa HOTHOTO TEKCTa HEOOJBIINUX MbEC, YIPAXKHEHUS 110
YTEHMIO HOT C JucTa. POpMUPOBAHNE HABBIKOB MCIIOJIHEHUS JPKa30BOM MY3BIKH.

15-20 sTr070B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIi CIHHCOK

Ynpasicnenua u smroowt

["amMbl, 3TI0/TBI, yHpaxHeHus 15 cakcodona. 1-3 roasl 00yuenus. CocTaBuTeNns U
penaxtop M.Ilanomuukosa. M., 1988

PuBuyn A. Illlkona urpsl Ha cakcopone. Y. I. M., 1965

WBanos B. llIkona akagemudeckoil urpel Ha cakcogone. U.1. M., 2003

WBanos B. llIkona akagemudeckoil urpel Ha cakcogone. U.2. M., Muxawun J[MKoB,

2004 Muxaiinos JI. Illkoma urpsl Ha cakcodone. M., 1975 IIpopsuu b. OcHOBBI

TEXHUKH UTpbl Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Awnppees E. [Tocobue no HauanbHOMY 00yueHHIO Ha cakcodone. M., 1973 Herrer

P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OCHOBBI 1)ka30BOM UTPBI HA cakcodoHe. 12 mKa30BbIX yIpaKHCHHIMA

10 mxazoBbix Menoauit. Beimyck 1. CI16, Komnosurop, 2004

Ilvecwnt

Xpecromatus s cakcodgona-aabra. HavanbHoe odyuenue. CocraBureb M
penakrop M.IlanomnnkoBa. M., 1985:

Yaiikosckwii I1. «<Ha G6epery»

[ITocrakoBuu /l. «Xopouunii 1eHb»

XayatypsiH A. AHIAaHTHUHO

berxosen JI. «Hapoanslii Taney

Mycoprckuiit M. «Ilecus Mapdb u3 onepbl «XOBaHIIIUHA»

T'egnens I'.®d. Anaxuo

bpamc U. «Ilerpymka»
Mouaprt B.A. «/lepeBeHCKuUiA TaHE

I'enpens I.®. «I'aBoT ¢ Bapuauusamm»



MxazoBomy cakcodonucry. Yueonoe nocooue. 3 kiaacc IMII. CocraBuresnb n
peaaktop M.3Bonapes. CII6, Komno3zurop, 2009:

Xaacon Y., Muiic U. «JIynnas nopoxka» (Hudson W., Mills I. «Moonglow»)

I'pocc V. «Hexnoy» (Gross W. «Tenderly»)

Jxonce K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun Ix., JIunk X. «Manenskue rimynocti» (Strachey J., Link H. «These Foolish
Things»)

Tépk P. «IlpoBoxas nomoit neBymiky» (Turk R. «Walking My Baby Back Homey)

150 AMepuKaHCKHUX 1:Ka30BbIX TeM. Beinmyck 1. CocTaBuTe b U peaKkTop
B.Kucuaen. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsl NporpamMM nepeBoHOr0 IK3aMeHa (3auera)

1 Bapuaunr
Mycopreckuii M. «Ilecust Mapdsi» U3 onepsl
«XoBaHwmuHay ['ennens ['.@. «I'aBoOT ¢ BapuauusamMm»
I'pocc V. « Hexno» (Gross W. «Tenderly»)
Jlxone K. «Cocuutait» (Jones Q. «Count’emy)

2 BapuaHT
T'egnens I'.d. Anaxuo
Mouaprt B.A. «/lepeBeHcKkuii TaHEI
Xancon Y., Munc U. «Jlynanas gopoxkka» (Hudson W., Mills I. «kMoonglow»)
Crpeitun k., JIunk X. «Manenbkue riaynocti» (Strachey J., Link H. «These Foolish Things»)

Tpernii kaace

AyoumopHule 3anamus 2,5 yaca 6 neoeno

Koncynomayuu 8 uacos 6 200

3a yueOHBIH TO/ yJalluiicsl JOJDKEH ChITpaTh JBa 3a4eTa B MEPBOM IOJIYTOAMH, 3aUeT U
9K3aMeH BO BTOPOM IOIYTOJIUH.

MaykopHbIe 1 MUHOPHBIE TaMMBI, TEPLIMH, TPE3BYUHsI, aAPIIEIHKUO, TOMUHAHTCEIITAKKOPIbI
B Ma)KOPHBIX FaMMax M YMEHBIICHHbIE CENTAKKOP/Ibl B MUHOPHBIX TaMMaX B TOHAJIBHOCTSAX J10
TPEX 3HAKOB B CPEJIHEM TEMIIE.

XpomaTudeckas ramma.

I"'amMMBI BCTTIOITHSTIOTCS mTpuxaMy J€Tame U JIETaTO, a TAKKE JPKa30BbIM HITPUXOM.

YrpaKHEeHUs 110 YTEHHUIO C JINCTA ¥ TPAHCIIOHUPOBAHHIO JIETKOTO HOTHOT'O TEKCTA.

10-25 strog0B (110 HOTaMm). 8-10 mbec.

IIpuMepHBIi penepTyapHbIi

CIIUCOK Ynpasicnenus u 3mrwovl

I"aMMBlI, 3TI0]1bI, yHpaXHEHUs U1 cakcodoHa. 1-3 roasl 00yuenus. CocTaBUTeNns U
penaktop M.IIanomunkoBa. M., 1988

I'ammel, aTr0a61. CocTaBuTenb I'.Manunosckas. M., 2011

NBanoB B. lllkona akanemudeckoii urpsl Ha cakcodone. Y.2. M., Muxaun Jlukos,

2004 PuBuyH A. IlIxona urpel Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. IlIkona urpsl Ha cakcodone. M., 1975



[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,

2002 Anppees E. ITocobue mo HauampHOMY 00ydeHHIO HTpe Ha cakcodoHe. M.,

1973 Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1%a30Boii UTPBI HA cakcodoHe. 12 mKa30BbIX YIPaXKHEHHH.

10 mxa3oBeix Menoaui. Beimyck 1. CI16, Kommosurop, 2004

10 mxazoBbix menoauii. Bemmyck 2. CI16, Kommosutop, 2004 Bill

Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Baiocco

G. Metodo per Saxophono. Edizioni Curci, Milano, 1985 Klose H.

25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwi

Xpecromatust s cakcopoHa-aabTa. HavanbHoe oOydyenme. CocraBuresb U
peaaktop M.lllanomunkosa. M., 1985:

[Ipoxodse C. «IlecHs 6e3 cnoB»

Yankosckuit I1. «I'pycTHas necenka»

berxosen JI. Conatuna

[Murre JI. OTI01

bax U. C. Apus

Jebroccu K. «MarneHbkuii HerpuTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs —

Elysées» Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «R&verie»

d:xazoBomy cakcoonucrty. Yueonoe nocooue. 5 kaacc JIMII. CocraBureb u
peaaktop M.3Bonapes. CII0, Komno3zurop, 2009:

Jlxonce K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xur JIx. «Tonbko mist munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoit myns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Lauray»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMmsl ePEeBOJIHOI0 IK3aMeHa (3a4era)

1 Bapuant
Je6roccu K. «ManeHbkuit HETPUTEHOK»
Tartini G. Grave
Raksin D. «Laura»



OBanc P. «Huxkakoii myas» (Evans R. «No Moon At Ally)

2 BapUaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «R&verie»

Xut JIx. «Tonbko mis munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBepThlil KIacCC

Ayoumopnsie 3ansamus 3uaca 6 neoenro

Koucynomayuu 8uacos 6 200

3a y4ueOHBbIif roJ yyalmuiics JOHKEH ChIrpaTh Ba 3a4eTa B IEPBOM IMOIYTOANH, 3a4eT U
9K3aMEH BO BTOPOM IOJIYTOJUH.

MaxopHbl€ 1 MUHOPHBIE TAMMBI B TOHAJIBHOCTSX JI0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, yMEHBIICHHBIE CENTAKKOP/Ibl U UX OOpalieHusi. XpoMaTHYECKUE raMMbl
B TOHAJBHOCTSX (FaMMbI HCIIOTHSIOTCS IITPUXAMHU JIETAIlle U JIETaTo, TH00 PKa30BbIM
LITPUXOM).

3HAKOMCTBO C MEJIM3MaMHU, TEXHUKON U CIIOCO0aMU X UCIIOTHEHUSI.

PerynspHble 3aHATHS [0 YTEHUIO HOT C JIUCTA U TPAHCIIOHUPOBAHUIO HETPYIHBIX IIbEC.
PazyunBanue 1ka30BbIX METOJUUECKUX (hpa3 UIsl CEKBEHIHUI.

HayasibHble HaBBIKM UMITPOBU3AIIUH.

10-15 str0710B (110 HOTaMm).

4 npecwl ¥ 1 mpousBeieHNE KPYNHOM (HOPMBI.

IIpumepHBbIii peniepTyapHblii CIMCOK Ynpasicnenus u

amroowt I'ammel, 310461, CocTaBuTelb I .MannHoBcKasl.

M., 2011

PuBuyn A. lllkona urpel Ha cakcodone. Y. I. M., 1965

Muxatinos JI. Illkona urpel Ha cakcodone. M., 1975 IIpopeuu

b. OcHoBBI TeXHUKH UTPHI HA cakcodore. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [Tocobue mo HauaapHOMY 00y4YeHHUIO HTpe Ha cakcodoHe. M.,

1973 Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30B0# Urpbl Ha cakcodoHe. 12 mxa30BbIX

ynpaxueHuit 10 mxa3zossix Menoanid. Bemmyck 1. CI16, Kommnosurop, 2004 10

Joka30BbIX Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979 Baiocco

G. Metodo per Saxophono. Edizioni Curci, Milano, 1985 Klose H. 25

Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwi

Xpecromatus A5 cakcodona-anbTa. 4-5 roabl 00yuyenusi. CocraBuresib
M.Illanomraukosa. M., 2005:

PaBens M. Conaruna

I'ennens I'.®. «Apus ¢ BappuauusaMmu»



Po3oB A. «B nonpaxanue bennu I'ynmeny»

Uyrynos 1O. «bnto3 — mapun»

XpecromaTtus A8 cakcodoHna-anabTa. 5-6 roabl 00yuyenusi. CocraBuresib
M.IIanomuukoBa. M., 2005:

Maptunu JIx. Pomanc

[TemerTn M. IIpecto

JBopxkak A. «PomManTHueckas npecay

PaxmannnoB C. «tanpsaHcKas MOJIbKa»

Kocma K. «OnaBuine aucTbsa»

KonueprHuslii penepryap cakcodgonucra. COOpHMK mnbec I cakcoGoHa-aIbTA.
Boinyck 1. CocraBurtens B.Msicoenos. M., CoBpeMenHasi My3bika, 2008:

®ypmanoB B. «Ocenssist menonus»

AxumoB K. « Ter-a-tet». Crouta 11 cakcooHa-anbTa 1 GopTenuano

ITbecsl B nepesioxxennn s cakcopona u poprenunano A.PuBuyna. M.,
HN3nparenbcknii nom «Kommosurop», 2000

He6rocen K. «Manenpkuii mactyx»

He6roceu K. «JIyHHBIH cBeT»

Pasens M. «Ilbeca B popme xabanepoi»

PaBens M. «IlaBana crisiieit KpacaBuLbD

PaBens M. «Paiickue nTuub

Xpecromartus Ais cakcodona-anbra. CocraBurens b.Ilpopsuy. M., 1978:

CrpaBunckuii U. «IlacTopaib»

Ckps6un A. [Ipemroaus op. 39, Ne 3

Ckpsi6un A. Ma3zypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris,

1939 Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.Schirmer,
Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Piecesy.

Op.12 Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

d:xazoBomy cakcoonucrty. Yueonoe nocooue. 4 kaacc JIMII. CocraBuresb u
peanaktop M.3Bonapes. CII6, Kommno3zurtop, 2009:

Hennuc M. «To, uro mpoucxoaut co MHOI» (Dennis M. «Everything Happens To Me»)

Apnxaitm I'. «Cnaakas u gyynecHasi» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3a» (Strayhorn B. «Day Dream»)

bouda JI. «Jlackosiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»



Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepsbI IporpaMMbl EPEBOHOI0 IK3aMeHa
1 Bapuaunr
Maptunu Ix. «Pomanc»
PaxmanunoB C. «/tanesHcKas MOJIbKay
Bouda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rainy)
Kocma XK. «OnaBuive aucTbs»
2 BapHaHT
Chopin F. Nocturne. Op. Posth.
[TemerTn . IIpecto
Hennuc M. «To, uro nmpoucxonut co MHOI» (Dennis M. «Everything Happens To Me»)
Kaper B. «On Green Dolphin Street»

IIsaTeIil KJIace

Ayoumopnsie 3ansamus 3uaca 6 neoenro

Koucynomayuu 8uacos 6 200

VYyammecs MOryT wurparb Ha 3aderax JoOble TPOU3BENEHHS 10 YCMOTPEHHUIO
IpernojaBaTelis; KOJWYECTBO 3a4€TOB U CPOKU CIIELHMAIbHO HE OINpeAeNieHbl. YYHUThIBas
(uznonornueckue 0COOEHHOCTH U KeJIaHUE Y4Yalllerocs BO3MOXKHO JalbHellee oO0ydeHHe Ha
TEHOp-CaKCO(OHe.

['maBHast 3a1a4a MATOrO Kjlacca — MPEAOCTABUTH BBIITYCKHYIO IPOrpaMMy B MaKCUMAaJIbHO
KauecTBeHHOM Buje. [lepen sk3aMeHOM ydaluiicsi OOBITPHIBAET BBITYCKHYIO NMPOTpaMMy Ha
3ayeTax, KJIACCHBIX Beuepax M KOHIIepTax.

MaxopHble ¥ MHHOpPHbIE TaMMbl B  TOHQIBHOCTAX JIO TMSTH  3HAKOB,
JIOMMHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE CENTAaKKOpJAbl M HUX oOpamieHusa. XpomMaTHuecKHue
rammbl. VICOTHATH B TOABMYKHOM TEMII€ Pa3IMYHBIMU IITPUXAMHU.

CucremaTHyecKHe YIpakKHEHUS [0 YTEHUIO HOT C JINCTA U TPAHCIIOHUPOBAHUIO JIETKUX
neec. Pa3zyunBaHMe Ka30BBIX MeEJIOAMYECKUX ¢pa3 A cekBeHUMH. Pa3BuTHEe HaBBIKOB
HMMITPOBU3ALINH

15-20 >Tro70B (110 HOTaM).

4 eecwl 1 1 Ipou3BeIeHNE KPYITHOW (POPMEI.

IIpuMepHBIH penepTyapHbIi CIIUCOK

Ynpasicnenua u smroowt

Puuyn A. 150 ynpaxnenwuii 1uis cakcodona. M., 1960

PuBuyn A. 40 sTr010B U151 cakcodonHa. M., 1960

COopHuk n30paHHbIX 3TIO0B 118 cakcodona. CocraBurens E.AHapee. M.,

1976 I'ammsl, aTr0a81. CocTaButens I'.Manunosckas. M., 2011 Mapxkun [O.

Jxa3oBblit crioBapb. Menorpad. M., 2002

Pusuyn A. IlIxona urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. [llkona urpel Ha cakcodone. M., 1975 Tlpopsuu

B. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOy4enue urpe Ha cakcoone. Meroauueckas pazpadborka. CoctaButens A.
Oceituyk. M., 1986

Wnbmep K. Metoanuaeckoe mocodre mo MMIPOBU3ALNH TSI CAKCOPOHA U APYTUX
MY3BIKUIBHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard

Billaudot, Editor, Paris, 1972

1950

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz

etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967 50
Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn

LTD, London, 1961

Ilvecn
Xpecromartus s cakcoona-aabra. CocraBurenb u peaakrop M.Ilanomnukosa.

M., 1989

1974

1951

broccep I'. «Actypuay (Danta3usi Ha UCTTAHCKHUE TEMBbI)

bax U.C. «Cununuana u Amuterpo» u3 Conatel Ne 2 anist ¢neittel u poprennano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’ Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer, Inc.,

U.S.A Mozart W. Minuet from Divertimento in D. K. 334 Damase J.- M.

«Vacancesy. Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire de Paris
Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo Muzyczne,

KamuakoBnu I'. «PomanTuueckuil Bajibe». M.,

1983 Beltran D. Aria, D. Beltran Martinez Murcia,

2002 Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse Leduc,

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»
Don Raye&Gene de Paul «Star Eyes» Gooman B.
«Stompin’ At the Savoy»

Young V. «Street Of Dreams»
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Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

d:kazoBomy cakcooHucrty. YueoHnoe nocooue. 7 kiaacc JIMII. CocraBuresib u
peaaktop M.3Bonapes. CII0, Komno3zurop, 2009:

Yomnep T.- bpyke I'. «HepHoe u nevanibroe» (Waller Th. — Brooks G. «Black And Bluey)

[upunr JIx. «KonbioenpHas nTuabero octpoBay (Shearing G. «Lullaby Of Birdlandy)

IIpumMepnl NporpaMm BbINYCKHOT0 K3aMeHa

1 BapuaHnr
bax U. C. «Cununuana u Amnerpo» u3z Conatsl Ne 2 nnst hiaeTsl u
¢doprenuano Hanly J.F. «Indianay
Young V. «Street Of Dreams»

2 BapHaHT
broccep I'. «Actypua» (DanTa3us Ha UCTIAHCKHE TEMBI)

HIupunr k. «KoneibenbHas ntuusero octpoBay (Shearing G. «Lullaby Of Birdland»)
Yomnep T.- bpykc I'. «YépHnoe u neuansHoe» (Waller Th. — Brooks G. «Black And Bluey)
I1l. TPEBOBAHUSA K YPOBHIO ITIOAI'OTOBKU YUALIIUXCSA

JlanHass  mporpamMma  OTpa)kaeT  pa3HOOOpaszue  pemnepryapa,  akaJeMHYECKYIO
HaIpaBJIEHHOCTh y4eOHoro npeamera « CenuanbHOCTh U YTEHHE C JIUCTa (Cakco(OoH)», a TaKkxKe
BO3MOXKHOCTh HMHJMBUIYaJIBHOTO MOAXO0Ja K KaxkaoMmy YyueHHKy. CojepikaHue MporpamMmbl
HaIpaBJIECHO Ha OOECHEYEeHUE XYJO0’KECTBEHHO-3CTETHMUECKOIO pPa3BUTUS JIMYHOCTH W
MPUOOPETEHUS €10 XYA0KECTBEHHO-UCTIOTHUTENbCKUX 3HAHUHN, YMEHUI 1 HaBBIKOB.

Peanuzayus npoepammul obecneuusaem:

HaJIMYME y YYallerocss MHTEpeca K MY3bIKAIBHOMY HCKYCCTBY, CaMOCTOSTEIbHOMY
MY3bIKaJIbHOMY UCIIOJIHUTENbCTBY;

C(OPMUPOBAHHBIN KOMILJICKC HCIOJTHUTEIbCKAX 3HAHWA, YMECHHA W HABBIKOB,
MO3BOJISIIOIINN HCTIOIB30BaTh MHOTOOOPa3Hble BO3MOKHOCTH MY3BIKAJIbHBIX MHCTPYMEHTOB JUIS
JOCTIDKEHUsT Haubosiee yOeQUTENbHON WHTEpHpeTalud aBTOPCKOTO  TEKCTa, YMEHUs
CaMOCTOSITENIbHO HAaKaIUIMBATh penepTyap M3 My3bIKaJIbHBIX MPOM3BEICHUI pa3IUYHbBIX 3I0X,
CTHJIEH, HaMpaBJICHU, ®KaHPOB U GOpM;

3HaHHE B COOTBETCTBUM C MPOTPAMMHBIMH TpeOOBAaHHUAMHU HCIOJIHHUTEIHCKOTO
pernepTyapa, BKIIOYAIOIIETO MNPOM3BEACHUS 3apyOEKHBIX M OTEUYECTBEHHBIX KOMIIO3HUTOPOB
pPa3HbIX HCTOPUYECKUX NTEPUOJOB, CTUIIEN U HKAHPOB KIACCUYECKOUN U JHKA30BOW MY3BIKH;

3HAHHE XYJI0’KECTBEHHO-UCIIOJHUTEIBCKUX BO3MOKHOCTEN

cakcodoHa; 3HaHHE MTPO(HEeCCHOHATLHON TEPMUHOJIOTHH;

HAJIMYUE YMEHUH MO0 YTEHHUIO C JINCTa U TPAHCIIOHUPOBAHHUIO MY3BIKAJIbHBIX
MIPOU3BEICHUIN Pa3HBIX KaHPOB U HOPM;

HaBBIKHU 110 BOCIIMTAHUIO CIIyXOBOT'O KOHTPOJIS, yMEHHIO YIIPABIISITh IPOLIECCOM

VCIIOJTHEHUS MY3bIKAJIbHOTO ITPOU3BEACHMUS;

HaBBIKYU 10 UCIOJIB30BAHUIO MY3BIKaJIbHO-UCIIOIHUTENBCKIX CPEACTB BBIPA3UTEIHLHOCTH,
BBITIOJTHEHUIO aHAJIM3a UCIIOJIHAEMbIX MPOU3BEICHU, BIaICHUIO PAa3INYHBIMU BUAAMU TE€XHUKU
WCIIOTHUTEIIbCTBA, UCTIOJIB30BAHUIO XYI0)KECTBEHHO OINPaBJAHHBIX TEXHUYECKUX IPUEMOB;

HAJIMYHE TBOPYECKOW HWHHUIMATHBBI, COPMHPOBAHHBIX TPEACTABICHUH O METOIUKE
pa3ydyMBaHHUsS MY3BIKAJBHBIX MPOW3BENCHUH W TMpHeMax paboThl HaJ HCIOIHUTEIbCKIUMHU
TPYIHOCTSMU;

HaJIU4uMe  MY3bIKaJbHOW  MaMsiTH, pPaA3BUTOIO  IMOJU(DOHUYECKOTO  MBILUICHHUS,
MEJIOIUYECKOr0, JIaJOTapMOHUYECKOT0, TEMOPOBOTO CITyXa;



HaJIMYME HJIEMEHTApHbIX HABBIKOB PEMETUIMOHHO-KOHLEPTHOM paboThl B KadyecTBe
COJIHCTA.

IV. ®OPMbI U METO/Ibl KOHTPOJI5I, CUCTEMA OLIEHOK

1. Ammecmayus: yenu, 8uosl, popma, cooepicarue

OCHOBHBIMHU BU/IaMH KOHTPOJISl yCIIEBAEMOCTH SIBIISTFOTCSL:

® TEKyIIUH KOHTPOJIb yCIIEBAEMOCTH YUAIIHXCS,
® [IPOMEXYTOYHasl aTTecTalys,
® WTOroBas aTTECTAIHSL.

Kaxp1il BUJ] KOHTPOJISE UMEET CBOM 1IN, 3a/1a41, (POPMBI.

Texymmii KOHTPOJIb HaIIpaBJIEH HA MOJJAEpkKaHUE YUYEOHON NUCLUIUIMHBI, BBIIBICHHE
OTHOIICHHS K WPEIMETy, Ha OTBETCTBEHHYIO OpPTaHM3alUI0 [OMAalIHUX 3aHATHHA, WMEeT
BOCIUTATENbHbIE II€JIM, MOXET HOCHTh CTUMYJIMPYIOLIMH Xapakrep. Tekymuil KOHTPOJIb
OCYILECTBIISICTCSI PETYJSIPHO TpEnojaBaTesieM, OLUEHKH BBICTABISIOTCS B JKypHAJI M JHEBHUK
yuaierocs. [Ipy olleHnBaHUM yYUTBHIBAETCSL:

- OTHOIIICHNE YYCHHKA K 3aHATHUSIM, €r0 CTapaHus U MPHICKHOCTB;

- KQ4eCTBO BBINMOJIHEHU MPEIJI0KESHHBIX 3a/1aHuil;

- WHHUIMATUBHOCTH U MIPOSIBICHUE CAMOCTOSITEIIPHOCTH KaK Ha YPOKE, TaK U BO BPeMs
JOMaIlHel paboTsl;

- TEMITBbI TTPOABIKEHHS.

Ha ocHOBaHUM pe3ybTaTOB TEKYIIETO KOHTPOJISI BEIBOJSATCS YETBEPHBIE OIICHKH.

Oco6oit  (GopMOH TEKyIIEro KOHTPOJS SBJISETCS KOHTPOJIbHBIA YpPOK, KOTOPBIH
MIPOBOJIUTCS MIPETIOIaBaTeNIEM, BEY LM MIPEIMET.

IIpoMe:kyTouHasi aTTecTAlMA OIpPEICISET YCHEIIHOCTh pPAa3BUTHSl Y4Yallerocss H
CTETIeHb OCBOCHUS MM YYEOHBIX 3a71ad Ha OompeielieHHOM dTare. Hanbomnee pacnpocTpaHeHHBIME
dbopMamMH TPOMEKYTOUHOW AaTTECTAllMU SBISIOTCS KOHTPOJBHBIE YPOKH, MPOBOJIUMBIE C
MPUTJIAIIEHUEM KOMHCCHH, 3a4eThl, aKaJAeMUYECKHE KOHIIEPTHI, TEXHUYECKHE 3a4eThl,
9K3aMEHBI.

Kaxnas ¢gopma mpoBepku (KpoMe MEpeBOAHOTO 3ayera (PK3aMeHa) MOXKET OBbITh Kak
Qg QepeHIIMPOBaHHON (C OLIEHKOI), TaK U He TU(PEpEeHITPOBAHHOMN.

IIpu oueHuBaHMM 00sA3aTENbHBIM SBISETCS METOJUYECKOE OOCYKIEHHE, KOTOpOe
JIOJDKHO HOCUTh PEKOMEHJATeNbHbIN, aHATUTHYECKUI XapakTep, OTMEYaTh CTENEHb OCBOCHMS
yueOHOro MaTepuana, akTUBHOCTb, IEPCIIEKTUBBI M TEMIT Pa3BUTHS yUEHHKA.

VYyactue B KOHKypcax NPUPAaBHUBACTCS K BBHICTYIUICHHIO HAa aKaJEMHUYECKHX KOHIEpTaX
u 3aderax. [lepeBogHOI 3aueT (9K3aMeH) sBIsAETCS 00s3aTeNbHBIM IS BCEX.

[TepeBonHOI 3a4eT (3K3aMeH) MIPOBOIUTCS B KOHIIE KaKIOT0 Y4eOHOTro rojia, Onpeaessier
Ka4yecTBO OCBOCHUS y4eOHOro MaTepHalia, ypOBEeHb COOTBETCTBUS C yUEOHBIMH 33a/[auaMy ToJia.

KoHTposbHbIE YPOKH M 3au€Thl B paMKax MPOMEXYTOYHOH aTTecTalud MPOBOAATCS B
KOHIIE Y4eOHBIX TOJYTOAHMH B CUET ayJUTOPHOTO BPEMEHH, MPEAYCMOTPEHHOTO Ha IMpeIMeT
«CnenuanbHOCTh M 4YTE€HHE ¢ JucTa (cakco(oH)». DK3aMeHbl MPOBOJATCSA 3a TNpeaesiaMu
ayJUTOPHBIX y4YeOHBIX 3aHATUH, TO €CTh [0 OKOHYAHUHM NPOBEACHUS YUEOHBIX 3aHATUH B
y4eOHOM TOJly, B paMKaX MPOMEKYTOYHOM (IK3aMEHAIIMOHHOM ) aTTeCTAINH.

K sKk3aMeHy IOIyCKalOTCs y4aluecs, TOJTHOCTHIO BHITIOJTHHUBIINE BCE yUCOHbIC 3a/IaHMs.

1o 3aBepiieHNM SK3aMeHa JIOMyCKaeTcs ero nepecaaya, ey yJaluics moJrydnl
HEYJOBJICTBOPUTEIbHYIO OLIEHKY. YCJIOBUS Tepeciaud H MOBTOPHOM cJauu HK3aMeHa
OIIpeJIeNIEHb] B JIOKAJIbHOM HOPMATUBHOM akTe oOpa3oBaTenbHON opranuzanuu «llomoxenue o
TEKYyIEM KOHTPOJIC 3HAHUN U TPOMEKYTOYHOHN aTTeCTAIIUH YUAIIIXCSI.

HroroBass arrecranms (BBIMYCKHOW 3JK3aMeH) OIpEIEIseT YpPOBEHb M KadyecTBO
BJIQJICHUS] TIOJHBIM KOMIUIEKCOM MY3bIKQJIbHBIX, TEXHHYECKHUX M XYJIO0’KECTBEHHBIX 3aJayd B
paMKax MpeACTaBICHHOU COIbHOU IPOrPaMMBI.



2. Kpumepuu oyenxu

5 (((OTJ'II/ILIHO») TCXHNUYCCKHU Ka4CCTBCHHOC u XYHAOKECTBCHHO
OCMBICJICHHOC HUCIIOJIHCHHC, OTBCYHAIOLICC BCEM|
Tpe6OBaHI/I$IM Ha JaHHOM J3TaIIC O6y‘leHI/I$[

4 («xopo1o») OIICHKa  OTpa)kaeT  TIpPaMOTHOE  HCIIOJIHEHHE, v
HEOOJBIIMMU HefoueTaMu (KaKk B TEXHUYECKOM IUIaHE,
TaK M B XyJ0’)KECTBEHHOM )

3(<(y,Z[OBJ'IeTBOpI/IT€J'II>HO>>) HCIOJHEHUE ¢ OOJBIINM KOJHMYECTBOM HEA0YECTOB, a

HUMCHHO: HeI[oy‘lCHHBIﬁ TCKCT, ciabasgs TexHHYECKas
MMOoAroTOBKa, MAJIOXYIOKCCTBCHHAA MUIpa, OTCYTCTBUC
CBO6OI[I:>I HUI'pOBOIoO anIapara 1 T.1.

2 («HEYIOBJICTBOPUTEIIHLHOY ) KOMIUIEKC HEIOCTATKOB, SBJISIONIUKICSA CJICICTBUEM
OTCYTCTBHSI JIOMAIIHUX 3aHATHH, a TaKXe IUIOXO0H
MIOCEIIAEMOCTH ayJUTOPHBIX 3aHATUI

«3auer» (0e3 OLIeHKH) OTpakaeT JOCTATOYHBIH ypPOBEHb MOJTOTOBKU U

HUCIIOJIHCHUA HAa JaHHOM 3TalIcC O6y‘IeHI/ISI

Cornacuo ®I'T, nannas cucrteMa OLEHKH KaueCcTBa UCIOJHEHUS SIBIISIETCSI OCHOBHOU. B
3aBUCUMOCTH OT CJIOKHMBIIMXCS TPAAUIIMN TOTO WM WHOTO y4eOHOTO 3aBEACHHS M C YUETOM
11enecoo0pa3HOCTH OI[EHKA KaueCcTBA UCTIOJHEHHSI MOXKET ObITh IOMOJHEHA CHCTEMOM «+» U «-»,
YTO AacT BO3MOXHOCTh 00Jiee KOHKPETHO OTMETUTH BBICTYIUICHUE YUYaIIeTOCs.

@OHIBI  OIEHOYHBIX CPEICTB TPU3BaHBl  OOECIEYMBATH  OIECHKY  KauyecTBa
MPUOOPETEHHBIX BBHIMYCKHUKAMHM 3HAHWM, YMEHUN W HABBIKOB, & TAKXKE CTENEHb TOTOBHOCTH
yYalmxcs BBITYCKHOTO KJjacca K BO3MOXHOMY TPOJOJDKEHHIO  MPOdeCcCHOHATBLHOTO
00paszoBaHus B 00JaCTH MY3bIKaJTLHOTO UCKYCCTBA.

[Ipu BbIBEIEHMY UTOTOBOM (IIEPEBOIHOM) OLIEHKH YUUTHIBAETCS CIEAYIOIIEE:
® OIICHKA T'OJIOBOM pabOTHl YUCHHKA;
e OIICHKA Ha aKaJIEMUYECKOM KOHIIEpPTE, 3a4eTe WM DK3aMEHE;
e JIpyTHE BBICTYIUICHHUS YUYEHHUKA B TEUCHHE YUCOHOTO ro/ia.

OI_ICHKI/I BBICTABJIAIOTCA 110 OKOHYaHHNH Ka)KﬂOﬁ YETBCPTHU U HOJ'IyTOI[I/Iﬁ yqe6Hor0 rojaa.

V. METOANYECKOE OBECITEYEHUE OBPA3OBATEJIBHOI'O ITPOLHECCA
Memoouueckue pexomenoayuu nedazocuyeckum pabomHuKam

B pabore ¢ ydwammMcs ~TperojaBaTeNb  JIOJDKEH — CIIEOBaTh  IPUHIUIIAM
MOCJIEZIOBATEIbHOCTH, IOCTENIEHHOCTH, JOCTYIHOCTH, HArjsIHOCTH B OCBOEHUHU MaTrepHaa.

Becrw nporiecc 00yueHust 10KeH OBITh TOCTPOEH IO MPUHIIAITY: OT IPOCTOTO K
CIIO)KHOMY - M YYUTHIBATh WHAWBHUIYyATbHBIE OCOOCHHOCTH YUYEHHKA: €ro (pu3udeckue NaHHBIC,
YPOBEHB PA3BUTUS MY3BIKAIBHBIX CTOCOOHOCTEH.

HeoOxomumpiM  yclioBHEM U1l YCHEIIHOTO OOYy4YeHHs Ha CakcooHE SBISETCS
dbopMupoBaHHE y YUYEHHKA YK€ Ha HAYaJIbHOM JTarle MPaBWJIBHOW TOCTAaHOBKH TyO0, pYK,
KOpIyca, UCIIOJTHUTEIBCKOTO JbIXaHHUS.

Pa3BUTHIO TEXHUKH B Yy3KOM CMBbICIE cjoBa (OErJIOCTH, YETKOCTH, POBHOCTH H T.1.)
CIOCOOCTBYET cHCTeMaThdecKas paboTa HaJl YIPXKHEHUSIMH, TaMMaMH U 3Tioamu. [Ipu ocBoeHUH
raMM, YIpaXHEHUH, 3TIOJI0B U APYTOro BCIOMOTaTEILHOIO MaTepraia peKOMEH/IyeTCs IPUMEHEHUE
Pa3UYHBIX BAPUAHTOB — IITPUXOBBIX, JMHAMUYECKUX, PHTMHUYCCKHX U T. [I.

Pabora Hag kayecTBOM 3ByKa, MHTOHAIMEH, PUTMUYECKHUM PHUCYHKOM, TUHAMHKOW —
BOXHEHIIMMU CpPEJCTBAMH MY3bIKATbHONW BBIPA3UTENBHOCTH — JIOJDKHA IOCJIEOBATEIBHO
MIPOBOAMTHCS HA MPOTSHKEHUH BCEX JIET 00y4YeHUS U OBITh MPEIMETOM MOCTOSHHOTO BHUMAHHUS
rejarora.



[Ipu paGote Hag TEXHUKOW HEOOXOIWMO JaBaTh YETKHE WHIWBUIYAIbHBIC 3aJaHUS H
PETYISIPHO MPOBEPATH UX BHITIOTHEHUE.

B yuebHO#l paboTe Takxke ClEAyeT UCIONb30BaTh MEPETIOKEHUS MPOU3BEICHHM,
HAMUCAHHBIX U1 JPYTUX HWHCTPYMEHTOB WM JJIS Tojioca. PEKOMEHIYIOTCS TEpeloKeHus, B
KOTOpBIX COXpaHEH 3aMbICeNl aBTOpa M IIMPOKO HCIOIb30BaHbl XapaKTepHbIE OCOOEHHOCTH
KJIapHeTa.

B pabote Hag My3bIKaIbHBIMH MPOU3BEACHUSAMH HEOOXOAMMO MPOCIICKUBATH CBS3h
MEXIy XyA0KECTBEHHON U TEXHUYECKOW CTOPOHAMHU U3y4aeMOT0 IPOU3BEICHUSI.
Pexomenoayuu no opeanuzayuu camocmosmenvHou pabomsi yuaumuxcs

1. CamocTosITENBHBIC 3aHITHUS JOJKHBI OBITh PETYISIPHBIMU M CUCTEMATHYECKUMH.

2. [leproIMIHOCTD 3aHATUN: KXKIBIN JICHD.

3. KonmnyecTBO 4acoB caMOCTOSITENbHBIX 3aHATUN B HEIETIO: OT ABYX J0 YEThIpEX.

O6beM caMOCTOSTENIbHOM pabOThl OIpeeNsieTcsa ¢ y4eTOM MUHUMAIbHBIX 3aTpaT Ha
MOATOTOBKY JOMAIIIHETO 3a/laHds C Y4YeTOM MapajlieIbHOTO OCBOCHHS ACTHbMH IPOTPaAMMBI
OCHOBHOTO 00111ero 00pa30BaHus, a TAKXKE C yUeTOM CJIOKUBIIMXCS MEeIaroTHYeCKUX TPaIUIIHid
B y4eOHOM 3aBE/ICHUU U METOIMYECKOH 11eJ1IeCO00pa3HOCTH.

4. Y4eHUK JTOJDKEH ObITh (PM3MYECKH 3I0POB. 3aHATHs MPH MOBBIIICHHON TeMIlepaType
OmacHbl JUIsl 370POBbS U HEILEIecOoOO0pa3Hbl, TaK KaK pe3yJbTaT 3aHiITHH Bcerma Oyner
OTPUIATEIIEHBIM.

5. UnauBuayanbHass noMaiHsAs pabdoTa MOXKET HPOXOAUTh B HECKOJIBKO MPHEMOB U
JOJKHA CTPOMUTHCSI B COOTBETCTBHM C PEKOMEHJIALMSMU TMPENoJaBaTeisl MO CHEIHAIbHOCTH.
Y4YeHHK TOHKCH YUTH C YPOKa C SICHBIM IMPEACTAaBICHUEM HaJ YeM eMy paloTarh JoMma. 3a1adn
JOJKHBI OBITH KPaTKO U SICHO C(HOPMYITHPOBAHBI B JTHCBHUKE.

CopepxaHueM JOMAITHUX 33/JaHUN MOTYT OBITh:

® YIOPaKHEHHMS JJIS Pa3BUTHS 3ByKa (BBIJCP)KaHHBIC HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBI, YIIPAKHEHHS, STIO/IbI);

e paboTa HaJ XYIOKECTBEHHBIM MaTepuaioM (IbEeChl WU IMPOU3BEACHHE KPYITHON
hopmbi);

® YTEHHE C JINCTA.

6. [leprogmuecku ciieyeT NPOBOIUTE YPOKH, KOHTPOJIUPYIOUINE X0 T JOMAITHEH padoThI
YYCHHKA.

7. Jlng ycmemHOW peanm3anuu mporpamMmbl  «CHENUATbHOCT W YTCHHE C JIHCTa
(cakcooH)» y4eHHK JTOHKEH ObITh 00ECHedeH IOCTYNOM K OMONMMOTedHBIM (hOHAAM, a TaKke
ayJino- ¥ BUAeOoTeKaM, COPMUPOBAHHBIM T10 TIpOTpaMMaM Y4eOHBIX MTPEIMETOB.

VI. CHHUCKHPEKOMEHAYEMOH HOTHOM U METOAUYECKOHN
JINTEPATYPBI

Cnucok pekomenoyemoil HOmHOU Tumepamypbl

1. Anpounonn T. Apaxwuo. Ilepenoxenue s anpT-cakcopona M.JleGenepa.
My3BIKaJIBHBINA UHTEPHET — KOJUIEIK «7 HOT»
2. Aupapees E. Ilocobue mo HavanbHOMY 00y4eHHIO Ha cakcodone. M., My3bika, 1973

3. T'amMmBI, 3TI0/BI, YIpaXHEHUs 1715 cakcodoHa. 1-3 roapr o0ydenus. CocT. U peaakTop
M.IllanomHukoBa. M., My3bika, 1988

4. Tammbl, oTiI0Abl. CocTtaButens I.ManunoBckas. M., Annerpo, 2011



5. [IxazoBomy cakcodoHucty. YueoHoe nmocoowue. 1- 9 kmaccer JIMIIL. Coct. u pegaktop
M.3Bonapes. CI16, Kommnosutop, 2009

6. MBanos B. [llkona akagemMuyeckoit urpsl Ha cakcodone. Y.1. M., 2003

7. NBanoB B. 18 xapakTepHbIX mbec B hopMe ITIOA0B i cakcodoHa-cono. M., Muxaun
Hukos, 2002

8. MBanos B. llIkona akanemudeckoit urpel Ha cakcodone. Y. 1. M., Muxann J{ukos,
2002

9. Hganog B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y. 2. M., Muxaun /[ukos,
2004

10. Unwsmep XK. Meroandeckoe mocodue mo UMIIPOBHU3AINH ISl cakco(oHa U IPYTUX
MYy3bIKaJIbHBIX HHCTpYMeHTOB. M., Muxaun {ukos, 2004

11. Mapxkun FO. JI>xa3oBerii cnoBaps. M., Menorpad, 2002

12. Menonuu mxaza. Autonorusi. Coct. B.Cumonenko. Kues, My3uuna Ykpaina, 1984

13. Muxaiinos JI. lllkona urpel Ha cakcodone. M., My3bika, 1975

14. Mys3sika B cTuie petpo s cakcodoHna u ¢poprenuano. CocT. U peakTop
M.lJanowmHukoBa. M., My3bika, 1996

15. My3bika, koTopas nokopuia mup. [lomynspHsie npousBeneHus A cakcodoHa u
¢doprenuano. Coct. u penakrop B.Axrucos. CII6, Komnosurop, 2009

16. HauanbHoe oOyueHue urpe Ha cakcoone. Meronuueckas pa3padboTka.
CocraBurenb A.Oceituyk. M., My3sika, 1986

17. Huxayc JI. OcHOBBI A3ka30BOM UTpbl Ha cakcodoHe. 12 mxa30BbIX ynpakHeHHH. 10
xa3zoBbix Menoauil. Beimyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHOBBI 1ka30BO# UTpbl HA cakcodoHe. 12 mKka30BbIX yrnpaxHeHui. 10
xa30BbIx Menoauil. Beimyck 2. CI16, Kommnosutop, 2004

19. Tpopsuu b. OcHOBBI TEXHUKH UTPHI Ha cakcodone. M., My3bika, 1977

20. TIIvecwl B mepenoxenuu st cakcoona u poprenuano A.PuBuyna. M., Kommnosurop,
2000

21. PuBuyn A. Ilkomna urpsl Ha cakcodone. Y. I., I[I. M., My3sika, 1965-1968

22. PuBuyH A. 150 ynpaxaenuii s cakcodona. M., Mysrusz, 1960

23. PusuyH A. 40 sTio0B 1151 cakcodona. M., My3srus, 1960

24. Pozanos C. llIkona urpsl Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. COopnuk nbec ais kinapHera u poprenuano. Coct. b.bepezorckuit u I'.Kynucok.
M., My3bika, 1980

26. COopHuK M30paHHBIX 3TIOJOB s cakcoona. CocraButens E.AnmpeeB. M.,

Mys3sika, 1976

27. Tpoma mxaza. [lonymnsipHbie 3apyOex)HbIE METIOINH Il cakco(oHa U POPTEMHAHO.
Cocr. I'.®uptnu. CI16, Kommnosutop, 2003

28. Xpecromatus s knapHeta. CocraButenu M.Mosrosenko u A.llltapk. Y.1. M.,
My3ssbika, 2004

29. Xpecromarus aisa cakcodona-anpTa. Hawamesnoe ooyderune. CocT. U pelakTop
M.IlanomHukoBa. M., My3bika, 1985

30. Xpecromarus ans cakcodpona-ansta. Coct. M.Ilanomaukosa. M., My3sika, 1989

31. Xpecromarwus ans cakcodona-anpta. 4-5 roasl 00yuenus. Coct. M.11lanmomankoBa.
M., My3bika, 2005

32. Xpecromarus s cakcodoHa-anbTa. 5-6 roasl o0yuenus. Coct. M.1llanomraukoBa.
M., My3sika, 2005

33. Xpecromarus misa cakcodona-anbTa. Coct. b.IIpopuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002



36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire
de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco &
Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967
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